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Venekei Marianna / Tennessee Williams /
Deés Laszlo

A vagy
villamosa

A Streetcar Named Desire

Tancdrama két felvonasban - Tennessee Williams azonos cimii dramajanak
balettvaltozata
Dance drama in two acts - ballet version of the play of the same title by Tennessee Williams

Koreografus Choreographer VENEKEI MARIANNA

Zeneszerz$ Composer DES LASZLO

Hangszerelte Arranged by DES LASzLO, ERDELYI PETER

Libretto Tennessee Williams azonos cimi dramaja nyoman Libretto based on the play
of the same title by Tennessee Williams VENEKEI MARIANNA, DES LASzLG
Diszlettervezd Set designer ZOLDY Z GERGELY

Jelmeztervezd Costume designer BIANCA IMELDA JEREMIAS

Vilagitastervezd Lighting designer CSONTOS BALAZS

A koreogréafus asszisztense, a Magyar Nemzeti Balettintézet ndvendékeit betanitotta
Assistant to the choreographer, Hungarian National Ballet Institute students trained by

SARKGZY HOLLER AGNES

Probavezetd balettmesterek Company répétiteurs VENEKEI MARIANNA,
SARKOZY-HOLLER AGNES

Az el6adas a University of the South, Sewanee, Tennessee, kiildnleges engedélyével jott
létre. A vagy villamosa: Copyright © 1947, 1953 feldjitva 1975, 1981 The University of the
South. A jogtulajdonos engedélyét a Hofra Kft. kdzvetitette (www.hofra.hu)

Presented by special arrangement with The University of the South, Sewanee, Tennessee. A Streetcar
Named Desire: Copyright © 1947, 1953 renewed 1975, 1981 The University of the South. The permission of
the copyright-holder was obtained through the intermediation of Hofra Kft. (www.hofra.hu)

Osbemutaté: 2017. junius 17., Erkel Szinhaz
World premiere: 17 June 2017, Erkel Theatre

Blanche FOLDILEA

Stanley BARBIERI RAFFAELLO / KEKALO IURII

Stella TARASZOVA KATERINA / KRUPP ANNA

Mitch KOVTUN MAXIM / TARAN DUMITRU

Steve BACKSTROM MATTHEUS / SARDELLA FRANCESCO

Pablo GUERRA YAGO / RONAI ANDRAS

Allan LILLINGTON NATHANIEL / RADZIUSH MIKALAI

Allan baratja Allan’s friend PALUMBO VALERIO / TARAVILLO MAHILLO CARLOS

Kozremikddik a Magyar Nemzeti Balett és Balettintézet
Featuring the Hungarian National Ballet and Ballet Institute

Felvételrdl kozremiikodik a Magyar Allami Operahaz Zenekara, Modern Art
Orchestra, Fekete-Kovacs Kornél, Dés Laszld, Dés Andras, Lukacs Miklds,
Winand Gabor, Karolyi Kati

Featuring on recording the Hungarian State Opera Orchestra, Modern Art Orchestra,
Kornél Fekete-Kovdcs, Laszlo Dés, Andrds Dés, Miklos Lukdcs, Gdbor Winand, Kati Kdrolyi

Karmester Conductor VAJDA GERGELY, DINYES DANIEL

Hangmérndék Sound engineer KURINA TAMAS

Keverés Sound mixer DOROZSMAI PETER

A hangfelvétel a Tom-Tom Studidban késziilt. The audio recording was made at Tom-Tom Studio.

Az el6adasban elhangzo Altaté cimd dal sz6vegét irta Lyrics of the song Lullaby featured
in the performance were written by NEMES ISTVAN

Forditotta Translated by BAN ZSOFIA

Enekli Performed by Lou NEMES-PALLOC
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Cselekmény

l. felvonas

Gyermekdal hangjai csendilnek fel: két kislany jatszik az Gres szinpadon. A latomas-sze-
ri képet egy sotétbél felsejld alak tori meg: Blanche bizonytalanul, kezében bdrénddel érke-
zik meg a liktetd, nyizsgd, fllledt New Orleans-ba. Higa hazahoz ér, az utca zaja eltavolodik.
Stella lakésa. Blanche révid ideig egyediil varakozik, - idegességében iszik olykor -, majd a két testvér
hossz(id6 utan végre Ujra talalkozik: 6rémmel veszik szemiigyre egymast, kimennyit valtozott. Blanche
nemtudja leplezni, mennyire szegényesnek tartja huga otthanat. Stellamegnyugtatja néveret; akétlany
pas de deux-jében a testvéri 8sszetartozas testesil meg. Kettdsik alatt megelevenedik a mult: ottho-
nuk, a Belle Reve-i h&z - és annak szornylségei is. Latjuk a hosszl szenvedés utan elhunyt csaladtago-
kat, akiket Blanche egyediil &polt, s akik utdn nem maradt semmi: a hazat is el kellett arverezni. Stellat
blintudat gydtri, végiil elmenekiil a szorny(i képt6l. Blanche egyediil marad. Stanley, Stella férje harmad-
magaval, jokedviien kdzeledik. Hazaérve Blanche-ot talalja a lakdsban: két nagy egyeniseq talalkozik...
Telnek-milnak az egyforma napok, keriilgetik egymast a szdk lakasban. Stanley és sogornd-
je kozt egyre n6 a fesziiltséq: a férfit bosszantjak Blanche hosszl, .idegnyugtate” flirddzései,
bosszantja, hogy a né parflimjével van tele a lakds, bosszantjak a draga, finom ruhék. Egy fe-
sziilt pillanatban a férfi nem birja tovabb, és nekiesik Blanche bérondjének: a rakaprém és a di-
ademok kozott kutat a papirak utan, hogy megtudja végre, hova lett a Belle Reve-i haz utan jaro
orokség. Kiderll, hogy a haz utdn nem maradt egy fillér sem. Stanley felfedi Blanche el6tt, hogy
gyereket varnak Stellaval; Blanche tulzott 6rémmel fogadja a hirt. A két névér elmegy szorakozni.
Stanley-hez atjonnek pokerezni a baratai. Mikor a lanyok hazaérnek, még mindig tart a jaték. Az
egyik fid, Mitch felfigyel a vonzo Blanche-ra, de Stanley ezt nem nézi j6 szemmel. Blanche bekap-
csolja a radiot, és a lanyok tancolni kezdenek. Stanley-nek elege lesz a visongashdl; diihdsen at-
megy a masik szobaba, dsszetdri a radiot, fenyegetéen Blanche felé indul, de amikor Stella az (t-
jat llja, a feleségeének kever le egy hatalmas pofont. A fiuk lefogjdk az 6rjongd férfit, a két lany
pedig az emeleti szomszédhoz menekil. Mikor Stanley megnyugszik, elkeseredetten szdlongatja
feleségét, aki veqil hazajon hozza. Szerelmes Glelésben forrnak dssze. Blanche fentrdl nézi Gket.
A maganyos nét megrohanjak az emlékek: eszébe jut sajat ferje, Allan, akirdl egy bali estén tudta meg,
hogy egy ferfibe szerelmes, és aki még azon az éjjelen dngyilkos lett. Blanche lassan visszatér a va-
l6sagba, és Stella is felébred a szenvedélyes éjszaka utani aimabdl. Blanche minden erejével probalja
rabeszélni higat, hogy hagyja el Stanley-t, de Stella nem hajlandd erre. Stanley méar eqy ideje titokban
figyeli a két ng vitajat, majd eldlép: Stella pillanatnyi gondolkodas utén a férjét valasztja. Blanche
magara marad tehetetlen diihében.

Il. felvonas

Esik az es6. Blanche idegesen csinositja magat, kdzben iszik olykor. Mitch jelenik meg egy szl vi-
raggal, esetlentl megcsokolja Blanche-at, majd egyitt tévoznak. Vidéman tancolnak egy mulatoban,
amikor Blanche hirtelen halott férjét véli latni a forgatagban annak szeretdjevel. Felidézddik benne
az a rettenetes bali éjszaka, amikor Allan fejbe I6tte magat. A tanczene azonban lassan elhalkul, csak
Mitch és Blanche tancolnak egyediil. Véqiil elblicsuznak, Blanche tavozik. Ezutan rdgtén Stanley jele-
nik meg, aki diihdsen elmond mindent Mitchnek, amit Blanche-rél nemrég megtudott: a né korabban
Laurel vérosaban katonak szajhaja volt. Az is kider(l, hogy amikor Blanche még tanarnd volt, egy
tanitvanyat is elcsabitotta. Mitchet megddbbentik a hallottak, kétségbeesetten vitatkozik a félényes
Stanley-vel, majd felddltan elrohan. Stanley arra ér haza, hogy Stella a ngvere sziletésnapi partijara
kész(il. Diihbe gurul; szerinte az a feslett né nem erdemel semmiféle inneplést.

Varatlanul belép Blanche. Kinos csdndben (inek asztalhoz. A negyedik szék - Mitch helye - Ures.
Stanley tancra kéri az innepeltet, amit Blanche boldogan el is fogad; a mulatsag egy pontjan azon-
ban Stanley felkapja a n6 bérdndjét, és kihajitja a lakasbdl. Stella felhaborodik férje viselkedésén,
Stanley azonban vele is durvan banik. Stella rosszul lesz, a férfi felkapja és korhazba rohan vele.
Mitch érkezik, és feldultan kéri szamon Blanche-tdl a multjat, aki értetlenkedve prabal védekezni az
erdszakoskodo férfivel szemben, mig véqiil sikeriil elzavarnia 6t. Blanche gydgyszert vesz be és iszik.
Magéra Glti régi bali ruhajat, majd a halott Allan jelenik meg, és diadéemmal ékesiti felesége homlokat.
Feérfiak sora viszi tancba Blanche-ot. A nd egyre inkabb kezdi elvesziteni a kapcsolatot a realitassal.
Stanley ér haza. Ugyantgy méregetik egymast Blanche-sal, mint a legels6 talalkozaskor. Stanley egyre
kdzdnségesebb és veszélyesehb jatekot (iz a ndvel. Amikor Blanche meneklGre fogna, a férfi elallja
az Utjat. Végll teljesen felhergeli magat, és a lakast feldulva Gilddzi a n6t, mig végil leteperi, és Ujra
és Ujra megerdszakolja 6t. Blanche mozdulatlanul fekszik a féldan. Veqll feltapaszkodik és a fiirdg-
kadhoz menekl. Szemében mar Iatszik az driilet. Mult és jelen szerepli hatalmas danse macabre-ot
jarnak. Mire a halaltanc elcsendesedik, Blanche dsszekuporodva fekszik a kadban.



Az alkotok

Venekei Marianna

Négyéves kora 6ta a tanc az élete. 1986-ban szerzett balettmvészi diplomat a Magyar Tancmdvészeti
Féiskolan, ahol mesterei Kun Zsuzsa és Koren Tamas voltak. Diploma utan a Magyar Allami Opera-
héazhoz szerzddott, ahol 1992-ben cimzetes magantancosnak nevezték ki. 1996-ban szerzett balett-
mesteri diplomat; 2014 és 2022 kdzott a Magyar Nemzeti Balett vezetd balettmestere volt. 2002 dta
koreografal. Onallo darabjai: I1. fejezet (2003), A sirdlytdnc (2004), Me, Myself and | (2005), Négy évszak
(2006), Fragilité (2007), Eternal Memory (2008), Déjavu (2009), 5. évszak (2009). Zenés eldadasokhoz ké-
szitett kareografiai: Tannhduser, A dzsungel kdnyve, Evita, Xerxész, Mefistofele, Jekyll és Hyde, Ariadné
Naxaszban, Carmen, Orfeusz az alvildgban, Farnace, Faust, Traviata. 2001-ben Harangozo-dijat, 2005-
ben EuroPAS dijat kapott, Il. fejezet cimd tancmivével 2003-ban elnyerte a legjobb koreografusnak
jard dijat a kanadai Saint-Sauveur tancfesztivalon. A vdgy villamasa (2017) elsg egész estés alkotasa,
tovabbi tancm(ivei a Magyar Allami Operahazban: Tiizmadarak (2021), A csoddlatos mandarin (2024).

Dés Laszl6

A budapesti Kodaly Zoltan Enek-zenei Altalanos Iskola tanuldja volt, emellett 1963 és 1971 kbzéitt zon-
goratanulmanyokat folytatott. Ezutén a Bartdk Béla Konzervatériumban 1973-ig klarinét szakon, majd
a Liszt Ferenc Zenem(ivészeti Fiskola jazz tanszakan 1976-ig szaxofon szakan tanult. A zenei életbe
mar 1974-ben bekapcsoladott, 1978-ban pedig megalapitotta elsd egyiittesét, a Dimenzid |-et. Ezt k-
vetden a Supergroup, a Dimenzi¢ I1., a Budapest Big Band, a Trio Stendhal, a Jazz+Az és a Dés LészI0
Septet forméciokban volt alapitotag. Pélydja soran szamos dijat és elismerést kapott, tobbek kdzdtt
eMeRTon-dijat (1988), Liszt Ferenc-dijat (1991), a Filmkritikusok dijat ,Az év filmzenéjéert” (1994, Sose
halunk meg, Anna filmje), a MAHASZ Arany Zsiraf dijat (1994, 1999, 2000, 2001). az Artisjus Huszka Je-
nd-dijat (1994, 1995), a Szinikritikusok dijat ,Az év zenés darabjaért” (1996, A dzsungel kdnyve), a Magyar
Kbztarsasagi Erdemrend tisztikeresztjét (1996), a Budapestért dijat (2002), Erdemes Mivész cimet
(2003), Magyar Jazz Dijat (2003), Kossuth-dijat (2007), Prima Primissima-dijat (2019) és Hazam-dijat
(2024). A vagy villamosa az elsé egész estés balettzenéje.

Tennessee Williams

1911. marcius 26-an sziiletett a Mississippi allambeli Columbusban. A féiskola elvégzése utan New
Orleansba kltozott, ami legtébb mdvének ihletd forrasava valt. 1945. marcius 31-én mutattak be a
Broadwayn nagy sikerrel az (vegfigurdk cimii darabjét. Két évvel késbb A vdgy villamosdnak bemu-
tatdja feliilmulta korabbi sikerét, és innentdl fogva az Eqyesiilt Allamok eqyik legjobb dramairsjakent

Taran Dumitru, Foldi Lea




tartottak szamon. A darab megnyerte a Dramakritikusok Dijat, tovabba Williams megkapta érte elsé
Pulitzer-dijat. Ekkoriban késziilt munkai, mint a Camino Real, a Macska a forrd badogtetén, vagy
Az ifjusdg édes madara tovabb ndvelték népszer(iségét. Tennessee Williams szamos dramajat adap-
taltak filmvaszonra olyan sztarokkal, mint Marlon Brando vagy Elizabeth Taylor. 1983-ban halt meg

New Yorkban.

Menekveés az oruletbe

Tennessee Williams 1939-ben kéltdzott New Orleansba; ezt kdvetGen ivelt fel dramairdikarrierje
Az (vegfigurak cimi darab (1944) sikerével. Ezutan kezdett benne kikristalyosodni Blanche DuBois
karaktere: ,Egy mar nem egészen fiatal ng képe jelent meg elGttem. Egy fotelben (lt, egyedil, az ablak
mellett, a holdfényben fiirdette szomoru arcat, mivel lelépett a férfi, akihez hozza akart menni. Azt
hiszem, a ndvérem inspiralt, mivel griilten szerelmes volt eqy fiatalemberbe. (...) Elképesztden jokép
volt, és Rose teljesen odaig volt érte. (...) Taldlkozgattak, aztan a férfi egyszer csak nem telefonalt
tobbé. Ezutan kezdett eldszor romlani Rose mentalis allapota. Ebbdl a latomasbal sziiletett a Villa-
mos." A darabnak - Williams mdveire jellemz@en - tobb életrajzi vonatkozasa van. Stanley Kowalski
karakterében Rose udvarldjanak alakja mellett Williams apjanak alkoholizmusa és agresszivitasa is
visszakdszon. (Egy pokerjatszmai verekedés soran példaul kiharaptak eqy darabot a férfi fiilébdl.)
Maga Williams is hajlamos volt a depressziora, de szeretett ndvere, Rose 6rokélte leginkabb a neuro-
tikus idegrendszert: skizofréniaval kezelték hosszd éveken at, majd anyjuk, az idegileg szintén labilis
Edwina beleegyezésével lobotomiat hajtottak végre a lanyon, aki ezutan élete végeéig apolasra szorult.
Blanche DuBois alakjaban megjelennek Williams anyjanak és ndvérének vonasai is: a kifinomult, szép
déli lanyé (Edwina) és a torékeny, mentalisan instabil nd (Rose) alakja. Tennessee Williams igy nyilat-
kozott A vdgy villamosa hdsndjerdl: ,Démoni teremtés volt. TUl nagyok voltak az érzelmei ahhoz, hogy
el birja viselni 6ket anélkil, hogy az driletbe menekiilne.” A darab 6sbemutatéjat 1947-ben tartottak a
Broadwayn. Eqgy évvel késdbb a mi Pulitzer-dijat nyert, 1949-ben Londonban debiitalt, 1951-ben pedig
Vivien Leigh és Marlon Brando fgszereplésével elkésziilt az a mara kultikussa valt Elia Kazan-film,
amely Tennessee Williams nevét egy csapasra megismertette az egész vilaggal. A 20. szazadi ember
problémairdl zavarba ejtd nyiltsaggal mesél§ mivet azota is a legnépszerdbb amerikai dramak kozt
tartjak szamon.

Barkibél lehet Blanche

Interju Venekei Mariannaval

Honnan jott az dtlet, hogy a Williams-darab legyen az elsé egész estés balettjének alapanyaga?
Nagyon foglalkoztat mar jo ideje, hogy gy érzem, a modern balettet, a kortars tancot nem igazan
tudja a szivébe zarni a kozonseg. A 20. szézadi tancmivek dontS tobbsége temajat tekintve elvont,
absztrakt, cselekménnyel tobbnyire nem rendelkez6 egyfelvanasos md, vagy nem is teljes felvonas,
csak egy-eqy pas de deux vagy 20 perces szdsszenet, ami tobbnyire nem tudja megfagni, elvarazsolni
a nézbket, mivel nehéz ezeken a miveken fogést talaini. Ha azonban torténetet komponalnank a
modern mivekbe, aminek segitségével kapcsoladni tud a kozonség a formahoz, akkor kdnnyebben
kialakulna egy vizudlis érzékenység, percepcit annak megeértésére, megérzésére, hogyan fejez ki a
tancos érzelmeket, gondolatokat, érzeteket modernebb formanyelven. Ha ez az esztétikai rendszer
nem alakul ki a néz6kben, akkor a modern darabok csak nagy, lila kddok maradnak. Missziemma
kezdett valni, hogy tegyek valamit annak érdekében, hogy a kortars balett érthetdbbé vélhasson a
kozonség szamara. 2008-ban egy este megnéztem a Tivoli Szinhazban a Tordy Géza altal rendezett
A vdgy villamosa el6adast. Ismertem persze mar el6tte is a darabot, és lattam korabban Elia Kazan
1951-es filmjét is, de ekkor dobbentem ra, milyen remek alapanyaqul tudna szolgéini ez a szindarab
eqy kortars baletteléadashoz, és azonnal foglalkoztatni kezdett a téma. Ugy gondolom, hogy a me-
seszer(i, romantikus balettek, a ,rozsaszin vattacukrok” utan, mint amilyen A hattydk tava, a Giselle,
a Csipkerdzsika, A Szilfid, rettent izgalmas lehet a kozGnség szamara egy fajsulyosabb librettoval,
eqy életszer(ibb torténettel taldlkozni: egy olyan né dramajaval, akivel talan kdnnyebben tudunk azo-
nosulni. Blanche mindent elveszit, fokozatosan dsszedd! korillétte a vilag, eltérik benne valami. Es
valdban, sajnos egy pillanat alatt el lehet veszteni egy életet: a kiriilményeinket, az egzisztenciankat,
a szerelmet, eqy baratsagot. Barkibdl lehet Blanche.

Hogyan lett a tervbdl bemutat6?

AMagyar Nemzeti Balett akkori igazgat6ja, Kevehazi Gabor tudomast szerzett az Gtletemrdl. Kérdezte,
milyen zenére gondoltam. En akkoriban dolgoztam az 5. évszak cimii koreografian, ami az operahézi
Jazz és Tanc - Megkompondlt mozdulatok tancestre készilt, Dés LaszIo muzsikajara. Innen jott az
dtlet, hogy 6 kamponalja a zenét A vdgy villamosdhoz. 2009-ben az Operahaz akkori vezetése meg is
hirdette a Villamos bemutatojat. Elkezdtlink dolgozni, majd az igazgatovaltas utan tordlték a tervezett
premiert. £z szdmomra akkora trauma volt, hogy két évig nem mertem 6nallo koreografiat késziteni.
Aztan szerencsére felmeriilt, hogy mégis bemutathatjuk a darabot.



Kekalo lurii, Krupp Anna

Hogyan keésziil egy 0j baletteldadas?

Eldszor is kell egy szovegkdnyv, amely pontosan leirja a darab szerkezetét. Sokszor gsszeiiltink Dés-
sel, Ujra és Ujra atbeszeltiik oda és vissza, hogy mit hagyjunk ki az eredeti drdmabol, mit ne, mi
lényeges, mi kevésbé. 0 a zeneszerz6 agyaval gondolkodott, én a tancos agyammal, és igy illesztettiik
0ssze a szovegkdnyvet. Dés elmondta, hogy milyen vezérmotivumokban, hangszerekben gondolkodik,
melyik részt milyen hangulatunak, ritmustnak szeretné, megbeszéltik, nagyjabal milyen hosszlak le-
gyenek az eqyes jelenetek. Aztan ahogy megkomponalt egy részt, feljatszotta szintetizatoron, elkiild-
te, én pedig elkezdtem koreografalni. A librettoban a kdzel tiz év soran csak egyetlen dolgot valtoz-
tattunk meg: miutan kiderilt, hogy mégis bemutathatjuk a Villamast, és friss szemmel &tnéztik Gjra
a szbvegkonyvet, mindkettnknek az volt a véleménye, hogy a darab legvégén, Blanche megdriilése
utadn mar nem kellene visszatérniink a New Orleans-i valésagba és megmutatni, ahogy Blanche-ot
elviszik elmegyogyintézetbe. Ugyanis a Il. felvonas kozepétdl folyamatosan nd a fesziiltség, stirlisodik
a drama, ami f5lé egy ponton til mar képtelenség fokozni a jeleneteket. Ugy gondoltuk, hogy a mi
darabunkban kioltana a katarzist, ha az eredeti m{i utolso jelenetével fejeznénk be a darabot, ezért
a mi befejezésiink eltér Williamsétdl. Mi adunk egy menekilSutat Blanche-nak, és a néz6kre bizzuk,
hogy elddntsek, vajon mi torténik vele.

Milyen most dolgozni a darabon?

Nagyon jo! Rettenetesen izqulok, de nagyon jo probalni. Fantasztikus csapattal dolgozom. Mivel
az idei évad masodik felében a Nemzeti Balett miisor- és prabarendje rendkivill feszitett, idében
el kellett kezdenem dolgozni, hogy biztonséaggal elkész(ljink a juniusi bemutatora, igy az els6
szereposztas négy f6 szdlistajaval mar 2016 decembere 6ta dolgozom. Sose fogok tudni elég halas
lenni nekik, amiért dnzetlenil, hihetetlen elhivatottsaggal, olykor szabadidejiiket felaldozva bejottek,
és dolgoztak velem.



Két absztrakt mufaj
talalkozasa

Interju Dés Laszloval

Hogyan fogadta annak idején a felkérést, hogy egy baletthez irjon zenét?

Madarat lehetett volna fogatni velem! Ritkan adatik meg olyan lehetdség eqy zeneszerz6 életében,
hogy balettzenét komponaljon, rdadasul épp egy ennyire izgalmas és nehéz lelektani dramabal, mint
A vdgy villamosa. Félre is tettem minden addig tervezett feladatomat, és nekikezdtiink Mariannaval
a munkanak. Elkészitettiik a Williams-darab alapjan a balett sziizséjét, és 2010 tavaszan elkezdtem
irni a zenét. Aztan leallt minden. Teltek-multak az évek, és eqyszer csak felhivott Okovacs Szilveszter,
hogy szeretné bemutatni a balettet. En akkoriban épp A Pél utcai fitkon dolgoztam, de amint befejez-
tem, folytattam a munkat A vdgy villamosdval, amit tulajdonképpen csak most vasarnap (2017. mdjus
21. - a szerk.) fejeztlink be - ekkor értiink ugyanis a felvétel keverésének végére. Hosszli menetelés
volt ez 2010-t6l, de lehet, hogy minden Ggy van jol, ahogy van: Marianna is azt mandta, hogy ez id6
alatt is tovabb ert benne a darab, tovabb kristalyosodott benne, hogy milyen vilagot, milyen tncnyel-
vet alkosson a m(ihgz.

Szamos musical, szinhazi elgadas és film zeneszerzjeként Onnek hatalmas tapasztalata van a
dramatikus zene terén. Miben mas baletthez komponalni muzsikat, mint mas miifajhoz?

Abban, hogy e két absztrakt miifaj, a tnc és a zene nyelvén kell elmesélni mindazt, amit a szinda-
rabban szavakkal mondanak el. Ez egy kiil&ndsen nehéz munka. Nagyon kellett dgyelnlink arra, hogy
megtalaljuk azt az érzékeny hatart, hogy mennyit és hogyan szabad megmutatni, hiszen ha didakti-
kussa valik a darab, az mar inkabb komikus hatast, mint érdekes. Sok mas zenés miifajjal ellentétben
itt a zene maga a tdrténet, és ez rettent§ izgalmas. A vdgy villamosa 100 perces zenefolyamanak
minden taktusa és hangja a torténetet meséli. Kiemelten fontos volt a komponalas soran a motivi-
kus gondolkodas. Példaul mind a négy fdszerepldt végigkiseéri a darabon egy adott hangszer: ezek a
hangszerek jelenitik meg kiilonb6z8 arnyalataikkal a szereplok személyisegét, érzelmeit, indulatait. A
mifajok kdzotti arnyok megtalalasa és a hangszerelés is nagyon izgalmas folyamat volt, ez utdbbi-
ban Erdeélyi Péter is sokat segitett. New Orleansban jatszdik a darab - ezt természetesen figyelembe
kellett venni, de semmikeépp sem akartam leragadni a dixielandnél. Nem annyira a miliére és korra,
inkabb a Iélektani torténésekre koncentraltam. lgy aztan négy miifaj jelenik meg a zenében: jazz
kamaramuzsika, jazz big band, kortars kamarazene és tUinyoma részben kortars szimfonikus zene.

Backstrém Mattheus, Guerra Yago



Mar annak idején gy dontottiink, hogy nem élében, hanem felvételr6l fog menni a muzsika, mivel
a zenekari apparatushoz sziikség van egy jazz combora, két kézi (it6hangszeresre, legalabb ket
szimfonikus tdsre, nagy szimfonikus zenekarra tébb mint negyven vonossal, duplazott 1étszamu
faflvasokkal, rézfivosokkal, tovabba cimbalomra, big bandre, férfi tenarra, kislanyhangra stb.

Milyen egy koreografussal egyiitt alkotni? Voltak Venekei Mariannanak konkrét kérései a szii-
letd zenével kapcsolatban?

Egy-két kérése valt, de az anyag 90%-at ram bizta. Blanche és Stanley elsg talalkozasat példaul gy
képzelte el Marianna, mint amikor két nagy vad keril egyméassal szembe a dzsungelben, és (t6zenét
kért hozza. Voltak a darabban olyan jelenetek, részek, amik egyertelmden hoztak maqukkal a zenei
megoldast, a motivumat, a ritmikat, és voltak, amiken sokat kellett gondolkodni. Az egyiittélés mo-
notonitasanak abrazolasanal példaul - ahogy Stanley és Blanche kerlilgeti és idegesiti egymast a kis
lakasban - egybdl tudtam, hogy ezt repetitiv zenével fogom megoldani. Volt azonban olyan rész is, ami
nem volt ilyen evidens: példaul amikor a négy pasi pakerezik: ezt kihivas volt zenében megjeleniteni,
de Ugy érzem, sikerilt megoldanom.

Koveti a balett az eredeti szindarab dramaturgiajat?

Igen, Tennessee Williams linedris dramaturgidjat kdvettlik, mivel éppen az az izgalmas a darabban,
hogy fokozatosan deriil ki Blanche multja: megérkezik egy ismeretlen né New Orleansba, ott all egy
szal béronddel. Mi az 6 titka? Miért ilyen neuraszténias, ilyen érzékeny? £z csak lassan, a multbeli ese-
meények fényében valik vilagossa. Ket idGsikban jatszddik tehat a darab: a jelenben, ami féként a kis
lakas sziik terében zajlik, és a multban, amikor kitagul a tér és az idd, és nagy jelenetek elevenednek
meg, sok tancossal - mint peldaul az a bal, amelyen Blanche férje dngyilkos lett. Ezekkel a valtasokkal
jatszik a mi darabunk: sziik és tag, a kamara- és nagyjelenetek, a jelen és a mult valtogatasaval.
Remélem, hagy a zenei motivumok is segitenek majd ezeknek az iddsikoknak a megértésében. Bizom
benne, hogy az is megérti majd a torténetet a modern tanc es a modern zene segitségével, aki
korabban nem ismerte.

Nemes Istvan:

Altato

Elt egy herceg rég,
Ki a hold kerekétdl félt,
Es a szive mindig megrémilt,
Ha az égre eziist hold Glt.

Elt egy herceg rég,
Ki az &ji sotéttdl fél,
S mikor ragyogott a vizben a hold,

A folyokba aranyport szort.

Elt egy herceg rég,
Ki az ¢ji sotéttdl felt,
Es hogy ne talaljon ra a hold,

Fényes vara aranybol volt.

Minden alszik mar.
Herceg, hold és vér.
Minden alszik mar.
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Synopsis

Actl

As a nursery tune softly plays, two little girls play on the empty stage. The vision-like
image is broken by a figure emerging from the darkness: It is Blanche, looking uncertain
as she arrives in the vibrantly bustling - and steamy - city of New Orleans with a suitcase
in her hand. As she reaches her sister's building, the noise from the street subsides.
Stellas flat. Blanche waits alone for a little while - taking the occasional drink to settle her
nerves - before the two sisters meet for the first time in many years: they regard each other
happily, examining how much the other has changed. Blanche is unable to conceal her disdain
for the shabbiness of Stellas home. Stella reassures her sister; the pas de deux danced by
the two women embaodies their sisterly bond, and also brings the past to life around them: their
home, a house named Belle Reve, and all of its horrors. The deceased family members who -
nursed through their long suffering by Blanche alone - left no bequest behind - even the house
had to be auctioned off. Overcome with feelings of quilt, Stella eventually flees from the terrible
scene. Blanche remains alone. Stella’s husband, Stanley, approaches in the cheerful company
of two friends. Arriving home, he finds Blanche in his house: two great characters have met...
The days pass with the two avoiding each other in the narrow confines of the flat and the
tension between Stanley and his sister-in-law growing ever greater. Blanches long baths to
“soathe her nerves” aggravate him, as does the constant smell of her perfume in his home, and
her fine and expensive clothes too. In one taut moment he can stand it no longer and tears
through Blanche's suitcase, rummaging through the furs and tiaras to find the papers that will
establish at last what happened to the inheritance due from the sale of Belle Reve. It turns out
that not a single penny was left from the house. Stanley informs Blanche that Stella is going to
have a baby; Blanche greets the news with exaggerated joy, and the two sisters go out to have fun.
Stanley’s friends come over to play poker. The game is still going when the women come home.
To Stanley's displeasure, one of the men, Mitch, takes note of the attractive Blanche. Blanche
turns on the radio, and the women get into a pillow fight in the next room. Deciding he's had
enough of the uproar, Stanley storms into the other room and smashes the radio. He starts
menacingly toward Blanche, and when Stella blocks his path, he delivers his wife a tremendous
slap on the face. As the other men restrain the raging Stanley, the two women flee to the
protection of their upstairs neighbour. After Stanley calms down, he calls out despairingly for his
wife, who eventually returns home to him. From above, Blanche watches them embrace lovingly.
Memories return to the lonesome woman in a flood: she thinks of her own late husband, Allan. One

evening at a ball, she discovered that he was in love with another man. He killed himself later that
same night. Blanche gradually returns to reality, and Stella also awakes from the sleep that followed
the night of passion. Blanche tries as hard as she can to convince her sister to leave Stanley, but Stella
won't hear of it. After secretly observing the two women for a while, Stanley emerges. Stella thinks for
amoment and chooses her husband, leaving Blanche alone with her impotent rage.

Actll

It's raining. Blanche nervously gets herself ready to go out. Mitch appears with a bouguet of flowers,
kissing her awkwardly before the two leave together for a night spat. They, they start dancing light-
heartedly, but Blanche suddenly thinks she sees her dead husband and his lover amidst the swirling
crowd as she relives that horrible night at the ball when Allan shot himself in the head. Gradually,
however, the dance music dies down, leaving Mitch and Blanche alone on the dance floor. Bidding
farewell at last, Blanche departs. Stanley appears suddenly and angrily tells Mitch what he has just
learned about Blanche: back in the town of Laurel, she had prostituted herself to soldiers. It also
emerges that when Blanche was a teacher, she had seduced one of her pupils. Astanished by what
he's heard and overcome by despair, Mitch attempts to argue with the imperious Stanley, and then
rushes off in anguish. Stanley returns home to find Stella getting ready for her sister's birthday party,
which throws him into yet another rage. He doesn't think that this loose woman deserves any kind
of celebration.

Suddenly Blanche arrives. An awkward silence falls as they sit at the table. The fourth chair - Mitch's - is
empty. Since it Blanche’s birthday, Stanley asks her for a dance, which she accepts gladly. Later during
the party, however, Stanley grabs Blanche's suitcase and tosses it out of the flat. Stella is upset at her
husbands conduct, but Stanley just treats her rudely too. Stella starts to feel ill. Her husband grabs her
and races her to the hospital. Mitch arrives and angrily demands for Blanche to tell the truth about her
past. Uncomprehendingly, Blanche attempts to defend herself against the increasingly violent man until
finally managing to scare him off. Blanche takes some medicine and starts drinking. After she puts on
her old evening gown, the deceased Allan appears to her and places a tiara on his wifes forehead. One by
one, a procession of men dance with Blanche, who is increasingly losing touch with reality.

Stanley returns home: the twa of them eye each other with just as much hostility as during their first
meeting. Stanley’s behaviour toward Blanche is increasingly vulgar and menacing. When she tries to
flee, he blocks her path. Finally, after turning the flat upside down chasing after her, he wrestles her
to the ground and rapes her repeatedly. Blanche lies motionless on the flaor. Finally, she drags herself
to her feet and escapes to the bathtub. Madness is already evident in her eyes. Characters from the
past and present perform a mighty dance macabre. The dance of death gradually abates, leaving
Blanche curled up in the tub.
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The authors

Marianna Venekei

Dancing has been Marianna Venekei's life since she was four. She obtained a ballet dancer degree at
the Hungarian Dance Academy in 1986, where her masters were Zsuzsa Kun and Tamas Koren. After
graduation, she joined the Hungarian State Opera and was named as an honorary soloist in 1992.
In 1996 she obtained a ballet master’s degree; between 2014 and 2022, she was the principal ballet
master of the Hungarian National Ballet. She has been engaged in choreography since 2002. Her
independent pieces include Chapter 11(2003), The Dance of Seagulls (2004), Me, Myself and 1(2005), The
Four Seasons (2008), Fragilité (2007), Eternal Memory (2008), Déjavu (2009), The Fifth Season (2009).
Musical performances choreagraphed by her: Tannhduser, The Jungle Baok, Evita, Xerxes, Mefistofele,
Jekyll and Hyde, Ariadne auf Naxos, Carmen, Orpheus in the Underworld, Farnace, Faust, Traviata. She
received the Harangozo Award in 2001 and the EuroPAS Award in 2005, while in 2003 her dance
work entitled Chapter I earned her the Award for Best Choreography at the Festival des Arts de
Saint-Sauveur in Canada. A Streetcar Named Desire (2017) is her first feature-length work. Her further
choreographies at the Hungarian State Opera are Firebirds (2021) and The Miraculous Mandarin (2024).

Laszlo Dés

Laszlo Dés attended Zoltan Kodaly Elementary School of Singing and Music in Budapest, whilst also
pursuing piano studies between 1963 and 1971. After that he studied at the clarinet faculty of the
Béla Bartok Conservatory of Music until 1973 before moving on to the jazz faculty of the Liszt Ferenc
Academy of Music and the saxophone faculty until 1976. He has been active on the music scene as
early as 1974, and founded his first band, “Dimenzi¢ I, in 1978. Following this, he became the founding
member of the music groups Supergroup, Dimenzi6 Il, Budapest Big Band, Trio Stendhal, Jazz+Az, and
Dés Laszlo Septet. Throughout his career he received numerous awards and recognition, including
the Emerton Award (1988), the Franz Liszt Prize (1991), the Film Critics Award for “Film Music of the
Year" (1994, We Never Die, Anna’s Film), the Golden Giraffe Award from the Hungarian Recording Industry
Association (1994, 1999, 2000, 2001), the Jend Huszka Prize from Artisjus (1994, 1995), the Theatre
Critics Award for “Music Play of the Year” (1996, The Jungle Book), Order of Merit of the Republic
of Hungary, Officer's Cross (1996), the Budapest Award (2002), the Meritorious Artist title (2003), the
Hungarian Jazz Award (2003), the Kossuth Prize (2007), the Prima Primissima Award (2017), and the
Homeland Award (2024). A Streetcar Named Desire is his first feature-length ballet music.

Tennessee Williams

Tennessee Williams was born on 26 March 1911, in Columbus, Mississippi. After graduating from university,
he moved to New Orleans, which became a saurce of inspiration for most of his warks. His play entitled The
Glass Menagerie opened on Broadway on 31 March 1945 to critical acclaim. Two years later the premiere of A
Streetcar Named Desire proved to be even more successful. From then onwards, he was considered one of
the best American playwrights. The play won the Drama Critics Award and earned Williams his first Pulitzer
Prize. Other plays written by him at the time, such as Camino Real, Cat on a Hot Tin Roof or Sweet Bird of
Youth, further increased his popularity. Many of Tennessee Williams' dramas were adapted for the cinema,
featuring stars like Marlon Brando or Elizabeth Taylor. Williams died in 1983 in New York.

Escape into madness

Tennessee Williams moved to New Orleans in 1939; his career as a playwright was then jump-started
with the success of the play The Glass Menagerie (1944). After that he started to create the character of
Blanche DuBois in his mind: “I simply had the vision of a nat very young woman sitting in a chair all alone
by a window with the moonlight streaming in on her desolate face. Shed been stood up by the man she
planned to marry. | think my sister inspired me because she was crazy in love with a young man. (...) He
was extraordinarily handsome, and Rose was crazy about him. (...) They were seeing each other, but then
the man just stopped calling. Rose’s mental health deteriorated afterwards. The Streetcar was born from
this vision.” The play - just like Williams' other works - has several biographical aspects. The character
of Stanley Kowalski reflects not only Rose's wooer but also Williams' alcoholic and aggressive father (For
example, during a fight in a poker game, someane bit a chunk out of his ear). Williams himself also had a
depressive personality, but mostly it was his beloved sister, who inherited the neurotic nervous system: she
was treated for schizophrenia for many years, then with their mother’s, Edwinas, consent - who was also
emotionally unstable - she underwent a lobotomy and was hospitalized for the rest of her life. The figure
of Blanche DuBois is a manifestation of the traits of both Williams mother and sister: she is the figure of
a sophisticated and beautiful Southern girl (Edwina) and the frail and mentally unstable woman (Rose).
Tennessee Williams said the following about the heroine of A Streetcar Named Desire: “She was a demonic
character; her feelings were too great for her to contain, and so she escaped into madness.” The play was
premiered on Broadway in 1947. One year later the work won the Pulitzer Prize, it debuted in London in 1949,
and an icanic film starring Vivien Leigh and Marlon Brando was made by Elia Kazan in 1951, which made him
instantly famous all over the world. This play, which deals with the problems of the 2I¥-century man with
disconcerting directness, has since been considered one of the most popular American dramas.
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Anyone can become Blanche

An interview with Marianna Venekei

How did you get the idea to use this Williams play as a basis for your first feature-length ballet?
For a long time, I've been concerned with the fact, that | feel audiences cannot really grow fond of
modern ballet and contemporary dance. The vast majority of the 20""-century dance works deal with
a rarefied and abstract subject, usually without any actual plot in one act, or not even a full act, only
some pas de deux, or in mere 20 minutes, which usually cannot enchant or catch the audience’s
attention because it is difficult to get a grip on these works. But if modern works were composed of
stories, enabling the audience to connect to the given form, a visual sensitivity and receptiveness
to understanding and feeling how a dancer expresses emotions, thoughts and feelings in a more
modern visual language would emerge more easily. If the audience does not develop this aesthetic
system, modern pieces simply remain a purple haze. | made it my mission to do something in order to
make contemporary ballet clearer to the audience. One night in 2008, | went to see A Streetcar Named
Desire directed by Géza Tordy in the Tivoli Theatre. Of course, | knew this piece before, and | also saw
Elia Kazan's film from 1951, but this was the time when | realised what a fantastic basis this play could
form for a contemporary ballet, and | immediately started to seriously think

about the topic. | think that after the “pink candyfloss” of picture-perfect and romantic

ballets, such as Swan Lake, Giselle, The Sleeping Beauty, and La Sylphide, it could be extremely exciting
for the audience to hear a tougher libretto and a more realistic story: it is the drama of a woman
to whom we might relate more easily. Blanche loses everything, the world around her gradually falls
apart, and something breaks in her. Indeed, a whole warld - our circumstances, our existence, our
love or friendship - can be lost in an instant, unfortunately. Anyone can become Blanche.

How did the plan evolve into a first performance?

Gabor Kevehazi, the then director of the Hungarian National Ballet, learnt about my idea. He asked
what kind of music | imagined. At the time | was warking on the choreography entitled The Fifth
Season, which was prepared for the dance entitled Jazz and Dance - Compased Movements at the
Opera House, for the music of LaszIo Dés. That is when | got the idea that he should compose the
music for A Streetcar Named Desire. In 2009, the management of the Opera House at that time even
announced the premiere of the Streetcar. We started working on it, but the planned premiere was
cancelled following the arrival of a new management. This was such a severe trauma to me that | did
not dare to produce my own choreography for two years. Then luckily it was suggested that we could
still perform the play.
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How is a new ballet performance prepared?

First, you need a libretto, which accurately describes the structure of the play. Dés and | had several
meetings, we talked everything through again and again, what should or should not be left out of the
original drama, what is important or less important. He addressed it as a composer, | approached it as
a dancer. This is how we fine-tuned the libretto. Dés said what kind of leitmativs and instruments he
was thinking of, what kind of atmospheres and rhythms he imagined in each part, and we talked over
how long each scene should be. When he composed a part, he played it on the synthesiser, sent me
the recording, and | started to make the choreography. We have changed only one thing in the libretto
over the course of the past almost 10 years: when it turned out that we could perform Streetcar after
all, and had a fresh look at the libretto again, we both thought that at the very end of the play, after
Blanche goes insane, we should not return to the reality of New Orleans, and show how Blanche is
taken to a mental hospital. This is because tension is gradually growing, and the drama is heightened
further after the middle of Act Il, reaching a point where it is impossible to boost the scenes further.
We thought that in our work there would not be any catharsis if the play ended with the last scene of
the original work; therefore, our ending differs from that of Williams. We enable Blanche to take an
escape route, and we leave it to the audience to decide what will happen to her.

What is it like working on the production now?

Very good! I'm extremely nervous, but it feels so good to attend the rehearsals. | work with a fantastic
team. Since the programme and rehearsal schedule of the National Ballet is very tight in the secand
half of this season, | had to start working in time to ensure that we prepare for the premiere in
June properly, so | have been working with the four main soloists of the first cast since December
2016. | can't thank them enough for coming and working with me so unselfishly, showing incredible
dedication, sometimes even sacrificing their free time.

Ortega de Pablos Alberto, Foldi lea, Yamamoto Riku, Molnar David




When two abstract genres
meet

An interview with Laszlé Dés

How did you react when you were commissioned to compose music for a ballet?

| was brimming with joy. It's not every day a compaser gets the chance to compase music for a
ballet, especially for such an exciting and complex psychological drama as A Streetcar Named Desire. |
immediately put aside every other planned project and began working with Marianna. We constructed
the plot of the ballet on the basis of the Williamss play, and | started to write the music in the spring
of 2010. Then everything stopped. Years passed, and all at once Szilveszter Okovécs called me and
said he would like to present the ballet. Back then, | was working on The Pdl Street Boys, but as soon
as | finished that, | continued the work with A Streetcar Named Desire, which was actually completed
only this Sunday (21 May 2017- ed.) - that is when we got to the end of mixing the recording. It's been
along march since 2010, but maybe everything is just fine as it is: Marianna also said that during this
time the piece matured, and the kind of world and dance-language that should be created for the
work was further crystallised.

As a composer of several musicals, theatrical performances and films, you have considerable
experience in dramatic music. How does composing music for a ballet differ from composing
music for another genre?

In that everything that is otherwise told in words in the play, has to be told in these two abstract
genres, using the language of dance and music. This is a particularly difficult job. We had to be very
careful to draw the fine line somewhere, to decide how much can be shown, and how, since if a play
gets too didactic, it becomes comical rather than remarkable. Contrary to many other musical genres,
music here is the story itself, and this is thrilling. Every single bar and sound of A Streetcar Named
Desire, a100-minute stream of music, tells a story. It was particularly important during composition to
think in matifs. For example, all four protagonists are accompanied by a given instrument throughout
the piece: these instruments display the different shades of personality, emotions and anger of the
characters.

Finding a balance between genres and the instrumentation itself were all very exciting processes,
Péter Erdélyi also helped me a lot in the latter. The play takes place in New Orleans - this, of course,

had to be taken into account, but | did not want to be stuck in dixieland by any means. | largely
concentrated on psychological happenings instead of the milieu and the age. Thus, four genres
are present in the music: chamber jazz, jazz big band, contemporary chamber music and mostly
contemporary symphonic music. We already decided back then that music would not be played
live but from a recording because the orchestral apparatus would require a jazz combo, two hand
percussionists, at least two symphanic percussionists, a grand symphonic orchestra with more than
forty strings, double woods, brasses, a cymbalum, a big band, a male tenor, a little girl's voice, etc.

What is it like collaborating with a choreographer? Did Marianna Venekei have any particular
requests relating to the music?

She had one or two requests, but she left 30% of the material up to me. For example, she imagined
the first meeting of Blanche and Stanley as if two huge beasts stood face to face in the jungle, and
she wanted percussion music for that. There were scenes and parts in the play, where we could come
up with obvious musical solutions, motifs, and rhythms, while in other cases we had to think about
them a lot. When, for example, the monatony of living together is illustrated - the way Stanley and
Blanche stalk around and annay each other in the small apartment - | knew right away that it requires
repetitive music. Yet other parts were not that evident: for example, when the four guys play poker, it
was a challenge to render this into music, but | think | solved it.

Does the ballet follow the dramaturgy of the original play?

Yes, we followed Tennessee Williams' linear dramaturgy, because what is so exciting about the play
is that Blanche's past is recaptured piece by piece: an unknown woman arrives in New Orleans and
stands there with only one suitcase. What is her secret? Why is she neurasthenic and sensitive? This
only becomes clear slowly, in light of past events. So, the play takes place in two timelines: in the
present, in which things happen mostly in the limited space of the small apartment, and in the past
when space and time expand, and big scenes are brought to life with many dancers - including the
ball at which Blanche's husband killed himself. We play with these shifts: alternating between narrow
and broad, chamber and big scenes, present and past. | hope that musical motifs will also help the
audience to understand these timelines. | trust that even those who are not familiar with the story
will understand it with the help of modern dance and modern music.
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Istvan Nemes:
Lullaby

Once there lived a prince
who feared the silvery moon,
and his heart always beat
with terror at its brilliant face.

Once there lived a prince
who feared the dark of the night,
and when the moon shone down,

the waters were full of gold.

Once there lived a prince
who feared the dark of the night,
and to flee the moon,
he hid in his castle of gold.

All'is at rest now.
Prince, your castle

and the moon are all at rest.

English translation by Arthur Roger Crane

Barbieri Raffaello, Taraszova Katerina
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