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Cselekmény

l. felvonas

1. kép - Pontevedro pdrizsi nagykdvetségének eldszobdja, 1905

A kdvetség balt szervez a pontevedrdi nagyherceg sziiletésnapja tiszteletére. Kromov és Prisics irno-
kok égnek a vagytol, hagy miel6bb abbahagyhassak a munkat és csatlakozhassanak az linnepséghez.
Afrancia szarmazasu Camille de Rosillon attasé szintén hanyagolna mar a feladatait. Nyequs érkezik,
a nagykovetséq titkara, és utasitja a harom férfit, hogy térjenek vissza asztalukoz, mert dolgozniuk
kell. Nyegus kérdesére, hogy Danilo merre jar, azt felelik, hogy kint iszik éppen. Némi kdzds munka
utan a titkar tajékoztatja kollégait, hogy Pontevedro csédbe ment. Ezt kdvetfen a nagykdvet, Zéta
Mirko baro sétal be, kezében egy tavirattal, amely azt adja hirll, hogy a gazdag pontevedroi 6zvegy,
Glavari Hanna is megtiszteli jelenlétével a balt. A bard arra kéri Danilo grofot, vegye feleségil az
dzvegyet, hogy annak vagyona a kis balkani allamban maradjon. A nagykdvet felesége, Valencienne is
bevonul a tArsasaghaz, és egyitt isznak a nagyherceg egészségére. Camille es Valencienne kivételé-
vel az urak tavoznak. Valencienne flortdini kezd Camille-jal. Az asszony ugyan megmutatja a gydrdjét,
ezzel utalva arra, hogy van férje, de ez nem nagyon zavarja Gket az év6désben. Még a hirtelen felbuk-
kano Nyegust sem veszik észre. Hogy ne leplezze le magat a titkar, az asztal mdgé rejtdzik, es csak
a csoknal bujik eld. A szerelmesek szétrebbennek, Camille eloldalog, Valencienne pedig hallgatasra
kéri Nyegust. A Maxim mulatébal kapatosan tantorog be a kdvetségre Danilo. A nagykévet megprobalja
ravenni a grofot a ndsilésre, de mivel az részeg, Nyegust kéri meg, hogy jozanitsa ki a kiszemelt
vélegényt.

2. kép - A kivetségi bal

A nagykovet és a felesége nyitjak meg a mulatsagot, azonban a baré nem tud sokaig tancolni nejével,
mert reuma gydtri. Camille-t kéri meg, hogy helyettesitse 6t Valencienne-nel.

Kicsit késve érkezik meg Glavari Hanna, az Gzvegy milliomosnd. Zéta Mirko bemutatja a kdvetség
munkatérsainak, igy Danilo gréfnak is. A nagykdvet mit sem sejt arrdl, hogy Hanna és Danilo valamikor
ismerték, st szerettek is egymast. Sok évvel ezeldtt Danilo csaladja ellenezte az akkor még szegény
parasztlany és filk hazassagat. A balon Danilo elmondja Hannanak, hogy meég mindig szereti, de az
dzvegy azzal vadolja, hogy csak a pénzét szeretné megkaparintani. A csalddott grof azzal a kendGvel
torli meg a homlokat, amelyet Hannatol kapott emlékbe. Hanna visszaveszi a kendGjét, és tavozik
az Unnepségrdl, Danilo pedig azokra az id6kre emlékszik vissza, amikor parasztlanyként megismer-
te Hannat. Amikor Danilo visszatér a balterembe, éppen hdlgyvalasz van. Hanna Danilét valaszja,
azonban a grof csalodottsagaban udvariatlanul visszautasitja. Ett6l az eljarastdl Hanna megsértddik,

és Camille-jal tancol, ami Valencienne-t teszi boldogtalanna. Végil egy parcsere révén ismét egyiitt
tancol Hanna és Danilo. Az Gzvegy bér ellenall még a feérfinak, mar nem tudja leplezni irénta valo
szerelmét.

Il. felvonas - Glavari Hanna villdjdnak kertje

Egy nappal kés6bb Hanna ad balt parizsi vill4jaban. A meghivottak pontevedrai népviseltben, sok és
valtozatos tanccal inneplik tovabb a nagyherceget. Helyreall a béke Hanna és Danilo kizétt. Azonban
Camille és Valencienne nem tudjak tovabb feltartoztatni érzelmeiket, igy, félre téve minden dvatos-
sagot, kettdst tancolnak, majd a kerti pavilonba mennek. Ekkor t(inik fel Nyegus, aki meglatja a két
0sond alakot, s mar siet is a kulcslyukhoz, hogy megtudja, kik vannak bent. Nemsokara Zéta Mirko
és Danilo is megérkeznek, és észreveszik a kukucskald titkart. Hogy megdrizze Valencienne titkat,
Nyegus inkabb lenyeli a pavilon kulcsat. Amig a masik két férfi azon tanakodik, hogy miként nyissak
ki az ajtot, Nyegus megkeéri az arra setald Hannat, hogy mentse meg a helyzetet. Az asszony raall, és
a hatso bejaraton beszdkik a pavilonba, igy mar ki lehet nyitni az ajtot. Peckesen sétal ki Camille,
es nem sokkal késdbb, mindenki nagy megddbbenésére Hanna kéveti. Hogy még nagyobb legyen a
maka, Hanna kozben még azt is elarulja, hogy Camille megkérte a kezét. A nagykovet fel van dulva,
mivel a terve dugaba d6ini latszik, Valencienne elajul udvarldja hitlenségén, Danilo pedig banataban
az 0zveqy laba elé hajitja a kordbban visszaszerzett, szerelmi zalogul kapott kendét. Hanna most mér
boldog lehet, mert kideriilt, hogy Danilo tényleg belé és nem a pénzébe szerelmes.

lll. felvonas - A Maximban

A mulatéban a fépincér fogadja az érkezdket. Sok furcsa figura utan megérkezik Zeta Mirk, Valen-
cienne és Nyegus is. A nagykdvet a tarsasag tudtara adja, hogy Pontevedro allamcsddje immar
elkeriilhetetlen, ezért Nyegus levonja az allam lobogéjat. Hogy a szomor( hangulat oldodjon, a f6-
pincér pezsgét hozat. Camille-t megvetéssel fogadjak, Danilo pedig rogtén mulatni kezd. Mindehhez
grizettek biztositjak a kellden emelkedett hangulatot. Valencienne is nagy hazafiként csatlakozik a
tancolokhoz. A frissen érkezett Hannanak két férfi is csapna a szelet. Camille a hazugsag folytata-
sakent kdtelességbdl és Danilo szerelembdl. Danilo parbajra akarja hivni Camille-t, de Hanna kdzbe
lép, s amikor Valencienne Camille védelmére kel, a nagykdvet rogton rajon, hogy valojaban éppen az
0 felesége volt bent az attaséval a pavilonban. Mindkét szerelmespar tancol, aztan Zéta Mirko kissé
megtorten a felesegén kivill annak lovagjaval is megbékiil. Eqgyiitt tavoznak. Hanna csalddottan all
a terem kdzepen, de visszatér hozza Danilo és karjaiba zarja. A par boldogsaga immar felhétlen, és
Pontevedro sem megy csddbe.



L ehar Ferenc

Lehér Ferenc (1870-1948) francia dédapjat, akinek még Le Harde volt a vezetékneve, és aki a had-
seregben Napdleon tisztjeként szolgalt, morva féldon keresztiil akartak hadifogsagba hurcolni.
A fiatal kapitany azonban Schénwald kozelében megszdkott fogvatartditol, beleszeretett egy morva
parasztlanyba, akivel kés6bb hazassagot kotott, s hogy konnyebben el tudjon rejtézni, nevet Leharra
valtoztatta. A dédpapa akkor még nem sejthette, hogy az operettek romantikus vilagaba illg kalandja-
ibol olyan utod sziiletik majd, aki a valaha élt egyik legnagyobb operett-kamponistakent Lehar Ferenc
néven foglalja el helyét a zenetdrténetben.

Az, hogy Lehar Ferenc 1870. aprilis 30-an Komaromban sziiletett, els6sorban az édesapa hivatasanak
kdszonhetd, aki az Osztrak-Magyar Monarchia 50. gyalogezredének karmesterekent akkor éppen Ko-
maromban allomasozott. Az id6sebb Franz Lehdr itt szeretett bele eqy lanyba, akit négy hét udvarlas
utan feleségiil vett, majd a frigybdl fit sziiletett. A kis Leharral koran kiderlilt, hogy drokdlve édesapja
tehetségeét, lényegében csodagyereknek szamitott, hiszen négyévesen zongorazott, régtonzéseket
adott eld, hatévesen pedig megirta elsé dalocskajat, egyebkent németil. A sz(il6k azonban nem erdl-
tették, hogy fiuk gyerekzseniként élje mindennapjait, sokkal inkabb térekedtek arra, hogy kamaly
zenei képzest kapjon. A Lehr csalad életében sarra kovetkeztek a Monarchia legkilénbdzébb hely-
drségei, ugymint Pozsony, Sopron, Kolozsvar. Ferenc a gimnaziumot Pesten kezdte el, majd Morvaor-
szagban folytatta, ahol nagybatyja a sternbergi zeneiskola vezetdjekent segitett a fit zenei tudasanak
megalapozasaban, aki a szilok szandékat kovetve a német és a cseh nyelvet is megtanulta. Ezt k-
vetden keriilt a pragai konzervatorium heged(i tanszakara, majd 1888 jdliusaban heged(im(ivészként
diplomézott. A fiatal tehetség mar Pragaban elkezdett a komponalas gondolataval foglalkozni, amire
professzora, Dvofék biztatasa bizonyara csak dszténdzte.

Lehar Ferenc eldszor a wuppertali szinhaz elsd heged(iseként helyezkedett el, késdbb édesapja zene-
karaban jatszott Bécsben. 1890-ben érkezett a felvidéki Losoncra, ahol a 25. gyalogezredben katona-
karmester lett. Elsd losonci koncertjen eldadta sajat szerzeményét, Perzsa induld cimmel, amely azért
jellemz6 Lehar alkotoi palyajanak korai szakaszara, mert ebben az iddszakban a komponista elsésorban
dalokat és indulékat irt. Losonci tartozkodasanak végil egy kdvehazi incidens vetett véget, mely Lehar
és egy felettese kozott pattant ki. A zeneszerz8 ugyanis nem volt hajlandd elviselni, hogy feljebbvaléja a
kavehaz egyik pincérével izenve azt kérte, hegediilje el kedvenc notajat. Az ligy kdvetkezmeénye, illetve
a biiszke Lehar reakcidja az lett, hogy a zeneszerzs felmondott, és elhagyta a varost. Utja innen az
Adridhoz, a polai haditengerészet zenekaranak élére vezette, mely eletének egyik legfontosabb allomasa
lett. Lehar mar korabban is foglalkozott a zenés szinhazzal, 1891 és 1892 kdzitt elkezdett, de befejezet-
leniil hagyott egy operat, 1833-ban megirta Rodrigo cim{i egyfelvonasosat, mely azonban hosszu ideig




Beck Maria

el6adatlan maradt. Véglil adriai tartdzkodasa soran talalkozott egy korvettkapitannyal, akinek szoveg-
kdnyvére komponalta Kukuska cim( operajat, mely ugyan komoly hirnevet még nem hozott szamara, de
Lipcsében (1896), Budapesten (1899), illetve Briinnben (1905), immar Tatjana cimmel adtak eld.

1899-t6l Lehar a 26. gyalogezreddel Bécsben allomasozott, s figyelme egyre inkdbb az operett miifaja
felé fordult. Tébb operett komponalasanak is nekifogott, az elsd sikert azonban a Bécsi asszonyok (1902)
hozta meg szamara, a fdszerepben Alexander Girardival. Ezzel a bemutatdval Lehar végleg otthagyta a
hadsereget és immar hivatasos komponistaként dolgozott tovabb. Alig egy hdnappal a premiert kovetd-
en kerdilt sor A drdtostdt cim{ operett bemutatajara, mely azert bir kiemelkedd jelentdséggel a zeneszer-
z6 eletében, mert ekkor dolgozott eldszdr egy(itt Victor Léonnal, azzal a librettistaval, aki szdmos kesgbbi
sikerében lett alkototarsa Leharnak. A bdlvdnyférj és a Mékahdzassdg 1904-es bemutatait kivetéen 1905.
december 30-4n, a Theater an der Wienben mutattak be azt az operettet, mely - Victor Léonnal és Leo
Steinnel kozdsen jegyezve - meghozta a vilaghirt Lehar Ferenc szamara. Ez volt A vig dzvegy.

A darab rvid idd alatt meghaditotta Eurdpat, Amerikat, végiil a vilagot, és a mai napig kiemelked6
helyet foglal el az operett-irodalomban. Tobb, szintén hatalmas siker, a Luxemburg grofja (1909), majd
a Cigdnyszerelem (1910) diadalmenetét kivetden, az Eva (1911), 4 csillagok bolondja (1916), a Pacsirta
(1918), A kék mazur (1920), A tangokirdlynd (1921), a Tavasz, A hdrom grdcia és a Frasquita (1922) bemu-
tatgja, tovabba a Puccinival valo, 1913-ban tértént megismerkedés utan Victor Léon kozvetitésével
kerllt Leharhoz egy szovegkdnyv, melyet A sdrga kabdt cimen 1923-ban mutattak be. A darab véqil
az 1929-es jelentds atdolgozas nyoman A mosoly orszdga cimmel indult vilaghddito Utjara és valt az
operett-irodalom egy, az opera hataraig eljutd gyongyszemeve. Lehar Ferenc palyafutasanak szintén
fontos &llomasa a Richard Tauberrel vald talalkozés, tekintve, hogy a zeneszerzd a Paganinit (1925), A
cdrevicset (1927), a Friderikdt (1928), A mosoly orszdgdt (1929), illetve az 1934-es Giudittdt, pontosabban
ezek férfi fdszerepeit kifejezetten Tauber tenorhangjara irta.

A szézad harmincas éveinek politikai eseményei természetesen Lehart sem hagyték érintetlendl, volt
olyan id6szak, amikor a naci ideologia a szerz6 mliveinek bojkottjara szdlitotta fel a németeket, a
komponista azonban az ellenséges hangulat dacéra - az Anschlusst kovetden is - Bécsben, illetve Bad
Ischiben maradt. Zsidé szarmazasu felesége megkapta Hermann Gringtdl a tiszteletbeli arja ming-
sitést, valamint Lehar m(veit Németorszagban is tovabb jatszottak - mely tényhez valdszinileg az is
hozzajarult, hogy Hitler legkedvesebb operettje A vig dzvegy volt -, a zeneszerz6t azonban folyamatos
megfigyelés alatt tartottak.

Lehar a Giuditta 1934-es premierjét kdvetden lényegében nem irt (j operettet, leszamitva A garabonci-
(s 1943-ban megtartott budapesti bemutatojat. Ez a darab azonban a Cigdnyszerelem Innocent Vincze
Ernd altali 4tdolgozasa volt, mellyel a Magyar Kiralyi Operahaz fejezte ki tiszteletét a zeneszerz el6tt.
Lehar Ferenc életének utolso éveit Ziirichben tdltdtte, majd felesége halalat kdvetéen, 1948 oktobe-
reben tért vissza Bad Ischlbe, ahol nehany nappal diszpolgarra torténd megvalasztasa utan, oktober
24-én gyomorrak kovetkeztében hunyt el.
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Villaminterju Ronald Hynddal

Honnan jitt az dtlet, hogy szinpadra allitsa A vig 6zvegyet?

1974-ben felhivatt Robert Helpmann, az Ausztral Balett akkori vezetdje, hogy latta a Minotaurusz cim{
balettemet, és megkérdezte, nem lenne-e kedvem megkareografalni A vig dzvegyet. 10 perc gondol-
kodasi iddt kértem, aztan visszahivtam, s 6rémmel elvallaltam a feladatot.

Nem megszokott, hogy operettekbdl balett-valtozatot készitsenek. Mi tortént a zenével?
Rogton felhivtam reégi baratomat, John Lanchberyt, aki sokszor vezényelt olyan el6adasokat, ame-
lyekben tancoltunk a feleségemmel, Annette-tel. Nem volt kérdés, hogy 6 hangszereli at a darabot
és teszi tancolhatova az énekes szélamokat. Megszereztik a jogtulajdonosok beleegyezesét is, bar
eleinte azt kdvetelték, hogy az eléadasokon egy 10-12 tagu korus énekeljen a zenekari arokbdl. Aztan
néhany este utan belattak, hogy ennek nincs értelme és elhagytuk a korust.

A szbvegkdnyvet on irta...

Majdnem teljesen kovettiik az operett sziizséjet, mégis komoly kihivast jelentett a szovegkdnyv elkeé-
szitése, ugyanis ha az eredeti m(ibdl levessziik a prozai részeket, akkor alig marad alkalmas zene, mi
pedig masfel aras produkcioban gondolkodtunk. Ekkor megint John Lanchbery sietett a segitségiinkre,
aki példaul a Il. felvonas kis kering6jébdl 8-9 perces szamot varazsolt.

Van valami jelentdsebb valtozas a budapesti bemutatén?
Gyakorlatilag nem valtoztattunk meg semmit, de (j diszlet és jelmez késziil a magyar produkciohoz.
Az OPERA Peter Dochertyt kérte fel, aki kivald brit tervezd, tobb balettem latvanyat készitette mar el.

Nagyszerii balett sziiletett 1975-ben, amelyet azdta sokfelé jatszanak. Hol tanitotta mar be a
koreografiat?

Ha jol szamolom, akkor Budapest a 16. a sorban. Ausztraliaban zajlott le az dsbemutatd, aztan jatszottak
Torontoban, Santiagoban, Montevidedban, az ABT-nél, Houstonban, Seattle-ben, a Dan Kiralyi Balett-
nél, Bécshen és a milanoi Scalaban is, hogy csak nehanyat emlitsek.

Hogyan jott az tlet, hogy Budapesten is bemutassak A vig 6zvegyet?

Solymosi Tamas keresett meg, aki remek Danilo volt Becsben, onnan ismerem 6t. Azt gondoltuk, hogy
akozOnségnek tetszeni fog a balett, hiszen Lehar magyar, és az operettet tudtommal nagyon kedvelik
az ondk orszagaban. Remelem, hagy a kdzonseq szeretni fogja A vig 6zvegyemet!

Radziush Mikal

IEWEUE]




A Koreografus és alkotasa

Ronald Hynd 1931-ben sziiletett Londonban, egy nagy generacio tagjaként és eqy legendas korszak
tanujaként. A balett alapjait Marie Ramberttdl tanulta, az 8 egyitteseben debiitalt 1949-ben. 1952-t6l a
késdbb Royal Ballet-nak nevezett tarsulat tagja lett. Eqgy felemelked@ben lévé és erds balettegyiittes-
be kerlilt, amelyet Ninette de Valais alapitott, és amelynek Frederick Ashton volt a vezet6 koreogréfu-
sa. Olyan sztarokkal lépett egy szinpadra, mint Margot Fonteyn, Robert Helpmann, Moira Shearer, Beryl
Grey, Svetlana Beriosova, Michael Somes. Ok alkottak az idésebb generaciot, mig Hynd generacicjahoz
tartozott Kenneth MacMillan es John Cranko, hogy csak a ket ifja titant emeljik ki, akik mind a maguk
Utjat szerették volna jarni a naluk iddsebb, zsenialis Ashton &rnyékabal kitdrve.

emelik ki. Gyakran nevezték sokszindnek, igy egészen kilonb6zd karaktereket

tudott megjeleniteni a szinpadon. 1954-t6l mar szdlista szerepeket kapott, ezek kdzil mérfoldkd volt A
pagoddk hercege cim( Cranko-balett férfi fszerepe, amelyet Anya Linden oldalan tancolt el 1957-ben.
Emellett eltancolta A tdzmaddr cérevicsét vagy a The Lady and the Fool Moondogjat. Ezekkel az alaki-
tasokkal belopta magat a néz6kdzinség hdlgytagjainak szivébe, annak ellenére, hogy rajongdi nagy
banatara mar fiatalon megndsilt. Kollegangjét, Annette Page-et valasztotta, aki nemcsak felesége,
hanem allandd alkoto- és segittarsa is volt.

Mikdzben 1970-ig a Royal Ballet aktiv tagja volt, egy 1957-ben, a Ballet Today cim( tanclapnak adatt interju
szerint tekintetét mindig a jov6 felé forditotta. Nemzetkdzi turnekon vett részt, tobbek kozt Ausztrali-
aban Margot Fonteynnel, és folyamatosan képezte magat mint jévend6 koreografus és balettigazgate.
Az aktiv tancos palya vége felé kapta elsé koreografusi meghizasat a Holland Nemzeti Balet-
tél, A tiindér csékja cimii balett szinrevitelére 1968-ban. Két ciklusban &llt a Bajor Allami Operahéz
balettegyiittesének élén, majd szabaduszo koreografuskeént dolgozott. Miveinek tobbsége 19. szazadi
muzsikara késziilt cselekményes balett. A legfontosabbakat kiemelve: Dvordk-varidciok (1970), A vig
Gzvegy (1975), A vérvirds legyezd (1976), Rosalinda (1978), A pillanga (1979), /1. Lajos (1986), A Notre-Dame-i
toronydr (1988), ezeken tul klasszikus balettek sajat valtozatait is elkészitette pl. A didtdrdt (1976) vagy
a Csipkerazsikdt (1993). Miveit Kanadatdl az USA-n 4t Ausztraliaig jatsszak, természetesen az dreg
Eurdpét is kozéjlk szamitva.

Avig 6zvegy balettvaltozatanak premierjére 1975-ben ker(llt sor, ezaltal Uj szinnel gazdagodott a tanc-
torténet. A darab témavalasztasa szamitott Ujdonsagnak, ugyanis korabban senki sem prabalt ope-
rettet balettszinpadra plantalni. Mitoldgiai, mesei, irodalmi, filozofiai, filmes, torténelmi, st mozgalmi
témakra szamos alkotas késziilt, még operai témara is akad példa, azonban operettbdl ez az elsd. S
mivel jelentds siker volt, par évvel késobb megsziletett A denevér balett adaptacicja is: a Rosalinda.

Néhany athallast fedezhetiink fel az operett és mas tancmivek kozott. A Glavari Hanna éltal énekelt
hires Viljo-dal, amely a balettnek is fontos részlete, egy jégszivd, férfiakat csabitd, nem evilagi néalak-
rol szol. Ugyanezek a remndk bukkannak fel tomegesen a Giselle-ben villi néven, hiszen a romantikus
balett alapjat éppen egy Heine ltal feldolgozott szldv monda szolgaltatta a szovegkdnyvird Theaphile
Gautier szamara. A masik parhuzamra Ronald Hynd utalt, nevezetesen a Giselle egy masik momentu-
ma is megelevenedik A vig 6zvegyben, ugyanis egy szegeny lany és a nemes ifju szeretnek egymasba.
A vig dzvegy balett - cimével ellentétben - féleq a férfiakra épdil. A nGknek talan kevesebb szerep
jut, illetve kevésbé jellegzetesek a megformalandd karakterek. Ennek ellenére még az 6sbemutatd
évében Margot Fonteyn is fellepett az 6zvegy szerepében. Palyaja végen, 56 évesen tancolta a cim-
szerepet. Az eredeti, melbourne-i szereposztasban egyébkent Hannat Marilyn Rowe, Danilét John
Meehan - a budapesti bemutatd betanito balettmestere -, Valencienne-t Lucette Aldous, Camille-t
Kevin Coe tancolta. A nagy tablékbol épitkezd eldadas legszebb részei a kettdsok és a jellemek be-
mutatasat lehetdvé tevd szolok, amelyet hatasos, sokszor kamikus pantomim részek egészitenek ki.
Mindez az (in. angol iskola sajatossaga, hiszen Ashtantdl Helpmannon at Crankdig ivel az a hagyomany,
amelyet dramai alkotsaival MacMillan tet6z6tt be. Ahogyan Clive Barnes fogalmazott: az angol iskola
legnemesebb hajtasai kize tartozik A vig zvegy. Ha valamilyen parhuzamban gondolkodunk, akkor
Cranka Makrancos hdlgyenek Petruchigjaval rokonithatd leginkabb Danilo figuraja és tancanyaga.
A koreografus kivaloan banik a Il. felvondsban a karaktertancokkal, ugyan furcsa modon egy lengyel
polonézt is latunk a délszlav karakter( zenék kozott (igaz, ez a kegyes csalas Lehar rovasara irhato).
Avig 6zvegy szerencsés keveréke mindannak, ami ahhoz sziikséges, hagy a kdzdnség kitlinden szora-
kozzon és élvezze Lehar csodalatos muzsikéjat. Mindennek bizonyitéka a balett 50 éve tarto téretlen
sikere.
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Synopsis

Actl

Scene 1- The antechamber of the Pontevedrian embassy in Paris, 1905

The embassy is planning a ball in honour of the birthday of the Grand Duke of Pontevedro. The
clerks Kromov and Pritich are anxious to finish their work as quickly as possible. The French attaché
Camille de Rasillon is also ready to abandon his tasks. The ambassador's secretary, Njegus, arrives
and instructs the three men to return to their desks, since they have work to do. When Njegus asks
where he can find Count Danilo Danilovitch, the embassy’s first secretary, they answer that he is
out drinking. Shortly after the four have resumed working on their tasks, the secretary informs his
colleagues that Pontevedro has gone bankrupt. Next to enter is the ambassador, Baron Mirko Zeta.
In his hand is a telegram informing them that the wealthy Pontevedrian widow Hanna Glawari will be
honouring them with her presence at the ball. The baron wants to convince Danilo to marry the widow
so that her fortune will remain in the little Balkan state. The ambassador’s wife, Valencienne, alsa joins
the little company, and together they drink to the grand duke's health. Camille and Valencienne remain
behind as the other depart. Valencienne starts to flirt with Camille. Even though she makes a show of
her ring to remind him that she has a husband, this does little to impede their bantering. They don't
even notice the sudden appearance of Njegus, who conceals himself behind a desk and only emerges
when the two kiss. The lovers quickly separate, with Camille slinking off. Valencienne, however, asks
Njegus to remain silent. Staggering in drunkenly, Danilo returns to the embassy from Maxim's. The
ambassador tries to convince him to agree to the marriage, but finding that the designated groom is
inebriated, he then asks Njegus to sober him up.

Scene 2 - The embassy ball

The ambassador and his wife open the festivities. Afflicted with rheumatism, however, the baron is
unable to dance with his wife for long. Camille asks him if he can substitute for him in dancing with
Valencienne. Hanna Glawari arrives slightly late and is introduced to the embassy staff, including
Count Danilovitch, by Baron Zeta. The ambassador has no clue that the widowed millionaire and
Danilo have already met, and in fact were once even in love. Many years earlier, Danilo’s family had
been opposed to his marrying the then still-poor peasant girl. At the ball, Danilo tells Hanna that he
still loves her, but the widow accuses of him of simply trying to get his hands on her money. The
disappointed count wipes his forehead with the same kerchief that he ance received from Hanna as a
memento of their love. Hanna takes back the kerchief and leaves him there by himself. Danilo, on the




other hand, reminisces about the days when he knew Hanna as a peasant girl. When Danilo returns
to the ballroom, it's ladies’ choice. Hanna selects Danilo, but in his disappointment the count rejects
her rudely. Offended by this behaviour, Hanna instead dances with Camille, which makes Valencienne
unhappy. Eventually, a partner switch brings Hanna and Danilo together on the dance floor. Even
though the widow resists, she can no longer conceal her love for the count.

Act Il - In the garden of Hanna Glawari's villa

A day later, Hanna is holding a ball in her villa in Paris. Dressed in Pontevedrian folk costumes,
the guests resume saluting the grand duke with a great variety of dances. Peace is restored
between Hanna and Danilo. Camille and Valencienne, however, are unable to restrain their
emotions and, throwing caution to the wind, dance a duet before heading out to the garden
pavilion. Njegus arrives just in time to get a glimpse of the twa figures sneaking off and rushes
to the keyhole to find out who is inside. Presently Mirko Zeta and Danilo also appear and notice
the peeping secretary. In order to safeguard Valencienne's secret, Njegus swallows the key to
the pavilion. As the other two men deliberate aver how to apen the doar, Njegus asks Hanna,
who happens to be strolling by, to rescue the situation. She agrees to help and steal into the
pavilion through the back entrance, allowing her to open the door from the inside. Out struts
Camille, followed shortly afterwards - to everyone's great surprise - by Hanna. To improve the
joke even further, Hanna then reveals to the astonished group that Camille has asked for her
hand in marriage. The ambassador is devastated to see his plan appear go up in smoke, and
Valencienne swoons at her suitor's faithlessness. The grief-stricken Danilo, on the other hand,
produces the kerchief he had received as a token of Hanna's love and then regained and thrusts
it at Hanna's feet. Hanna, for her part, is delighted to see that Danilo is truly in love with her,
and not her money.

Act Il - Maxim’s

At the nightspot, the maitre d' welcomes the new arrivals. Entering on the heels of a procession
of odd-looking characters are Baron Zeta, Valencienne and Njegus. The ambassador informs the
company that bankruptcy is now inevitable for Pentevedro, prompting Njegus to lower the state flag.
Hoping to lift the sombre mood, the maitre d' brings champagne. Camille is received with contempt,
but Danilo swiftly starts up the revelries, with grisettes providing the requisite high spirits throughout.
Valencienne also joins in with the can-can. Now arriving, Hanna finds she has two men after her:
Camille, maintaining the fiction out of abligation, and Danilo, out of love. Danilo is about to challenge
Camille to a duel, but Hanna intervenes. When Valencienne comes to Camille’s defence, however, the
ambassador instantly realises that it was his own wife who was in the pavilion with the attaché. Both

couples dance. Somewhat despondent, Baron Zéta makes his peace with both his wife and her beau,
and the three leave together. The disappointed Hanna stands in the middle of the room, but Danilo
returns to her and clasps her in his arms. The couple’s happiness is now unblemished, and Pontevedro
is no longer in danger of going insolvent.

Ferenc Lehar

Ferenc Lehar's (1870-1948) French great-grandfather, whose surname was originally Le Harde and
who served as an officer in Napoleon's army, was to be taken prisoner of war through Moravian lands.
However, the young captain escaped from his captors near Schonwald, fell in love with a Moravian
peasant girl, whom he later married, and changed his name to Lehdr to hide his identity better. At
the time, the great-grandfather could not have imagined that his adventures, worthy of the romantic
world of operettas, would lead to a descendant who would take his place in music history as one of
the greatest operetta composers of all time, under the name Ferenc Lehar.

The fact that Ferenc Lehar was born in Komarom on 30 April 1870, was primarily due to his father's
profession, as the elder Franz Lehar was stationed in Komarom at the time as the bandmaster of the
50™ Infantry Regiment of the Austro-Hungarian Monarchy. It was here that the elder Lehér fell in love
with a local girl, whom he married after four weeks of courtship, and from this union a son was born.
It soon became apparent that young Lehar had inherited his father’s talent and was essentially a child
prodigy: he played the piano at the age of four, performed improvisations, and composed his first little
song at the age of six, in German. However, the parents did not push their son to live as a child genius;
instead, they focused on providing him with a solid musical education. The Lehar family moved through
various garrisons of the Monarchy, such as Pozsony (Bratislava), Sopron, and Kolozsvar (Cluj-Napoca).
Ferenc began secondary school in Pest and continued in Moravia, where his uncle, who was the head of
the Sternberg Music Schoal, helped lay the foundations of his musical knowledge. Following his parents’
intentions, he also learned German and Czech. He later enrolled in the violin program at the Prague
Conservatory, graduating as a violinist in July 1888. While in Prague, the young talent began to consider
composing, a pursuit undoubtedly encouraged by his professor, Dvorak.

Ferenc Lehar first found employment as the concertmaster of the Wuppertal theatre, later playing
in his father's orchestra in Vienna. In 1890, he arrived in Losonc (Lu¢enec), where he became the
military bandmaster of the 25" Infantry Regiment. At his first concert in Losonc, he performed one
of his own compositions, titled Persian March, which is characteristic of the early phase of Lehar’s
creative career, as during this period he primarily composed songs and marches. His stay in Losonc
came to an abrupt end due to an incident in a café, which arose from a dispute between Lehar and

2



~ Magyar Nemzeti Bale




one of his superiors. The composer refused to comply when the officer, through a waiter, requested
that he play his favourite tune on the violin. The resulting conflict, and Lehar's proud reaction, led to
his resignation and his departure from the town. From there, his journey took him to the Adriatic,
where he became the director of the navy orchestra in Pula, a position that became one of the most
significant stages of his life.

Lehar had already been exploring musical theatre before this time; between 1891 and 1892, he
began compaosing an opera but left it unfinished. In 1893, he wrote a one-act opera titled Rodrigo,
which, however, remained unperformed for a long time. During his time on the Adriatic, he met a
corvette captain who provided the libretto for Lehar's opera Kukuska. While this work did not bring
him significant fame, it was performed in Leipzig (1896), Budapest (1899), and Brno (1905), eventually
under the title Tatjana.

From 1899, Ferenc Lehar was stationed in Vienna with the 26" Infantry Regiment, and his focus
increasingly turned toward the operetta genre. He began working on several operettas, but his
first major success came with Wiener Frauen (Viennese Women) in 1902, starring Alexander Girardi
in the lead role. Following this premiere, Lehar left the military for good and continued his career
as a professional composer. Barely a month after the premiere, his operetta Der Rastelbinder (The
Tinker) debuted. This work holds special significance in Lehar’s life because it marked his first
collaboration with Victor Léon, the librettist who would go on to become his creative partner in many
later successes. After the premieres of Der Gdttergatte (The Divine Husband) and Die Juxheirat (The
Mock Marriage)in 1904, Lehar achieved international fame on 30 December 1905, with the debut of Die
lustige Witwe (The Merry Widow) at the Theater an der Wien. This operetta, co-written with Victor Léon
and Leo Stein, cemented his reputation as one of the greatest composers of the genre.

The operetta quickly conquered Europe, America, and eventually the entire world, and to this day holds
a prominent place in the operetta repertoire. Following several other great successes - Der Graf von
Luxemburg (The Count of Luxembourg1309) and Zigeunerliebe (Gypsy Love, 1910) - came Eva (1911), Der
Sterngucker (The Stargazer, 1916), Wo die Lerche singt (Where the Lark Sings, 1918), Die blaue Mazur (The
Blue Mazurka, 1920), (Die Tangokdnigin (The Tango Queen, 1921), Friihling (Spring), Libellentanz (The Three
Graces), and Frasquita (1922). After meeting Puccini in 1913, Lehar was introduced, through Victor Léon's
mediation, to a libretto that was first staged in 1923 under the title Die gelbe Jacke (The Yellow Jacket).
The work, however, reached new heights after a significant revision in 1929, emerging as Das Land
des Léchelns (The Land of Smiles). This operetta began its journey to worldwide acclaim, becoming a
gem of the operetta repertoire that approached the borders of opera in its depth and artistic quality. A
significant milestane in Ferenc Lehar's career was his meeting with Richard Tauber, as the composer
wrote the male lead roles in Paganini (1925), Der Zarewitsch (The Tsarevich, 1927), Friederike (1928), Das
Land des Ldchelns (The Land of Smiles, 1929), and Giuditta (1934) specifically for Tauber's tenor voice.
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The political events of the 1930s inevitably affected Ferenc Lehér as well. There was a period when
Nazi ideology called for a boycott of the composer's works in Germany. However, despite the hostile
atmosphere, Lehar remained in Vienna and later in Bad Ischl even after the Anschluss. His Jewish
wife was granted the status of "honorary Aryan” by Hermann Géring, and Lehar's works continued
to be performed in Germany - a fact likely influenced by Hitler's fondness for The Merry Widow, his
favourite operetta. Nonetheless, Lehar was kept under constant surveillance.

After the 1934 premiere of Giuditta, Lehar essentially ceased composing new operettas, with the
exception of The Wandering Scholar, which premiered in Budapest in 1943. However, this work was
a reworking of Gypsy Love by Ernd Innocent Vincze, performed by the Hungarian Royal Opera as a
tribute to the composer.

Ferenc Lehar spent his final years in Zurich, and after his wife's death, he returned to Bad Ischl in
October 1948. Just a few days after being made an honorary citizen of the town, he passed away from
stomach cancer on 24 October 1948.

In conversation with
Ronald Hynd

Where did the idea to stage The Merry Widow come from?

In 1974, Robert Helpmann, then director of the Australian Ballet, called me. He had seen my ballet
The Minotaur and asked if | would be interested in choreographing The Merry Widow. | asked for ten
minutes to think it over, then called him back and gladly accepted the task.

It is not common to create ballet adaptations of operettas. What happened to the music?

| immediately called my old friend, John Lanchbery, who had often conducted performances in
which my wife, Annette, and | had danced. There was no question that he would re-orchestrate the
piece and adapt the vocal parts to make them suitable for dancing. We also obtained the consent
of the copyright holders, although, at first, they insisted that a 10-12-member chorus sing from the
orchestra pit during the performances. After a few nights, however, they realised it made no sense,
and we dropped the chorus.

You wrote the libretto yourself...
While we followed the storyline of the operetta almost entirely, creating the libretto was still a
significant challenge. Without the spoken dialogue from the original work, there was very little

suitable music left, and we were planning a 90-minute production. That's when John Lanchbery
came to the rescue once again - for example, he transformed the short waltz from Act Il into an
8-9-minute piece.

Is there any significant change in the Budapest production?

We practically didn't change anything, but new sets and costumes are being created for the Hungarian
production. The Hungarian State Opera invited Peter Docherty, an excellent British designer who has
already designed the visuals for several of my ballets.

A magnificent ballet was created in 1975, which has since been performed in many places.
Where have you staged the choreography so far?

If 'm counting correctly, Budapest is the 16th in line. The world premiere took place in Australia,
and since then it has been performed in Toronto, Santiago, Montevideo, at the ABT (American Ballet
Theatre), in Houston, Seattle, with the Royal Danish Ballet, in Vienna, and at Milan's La Scala, to name
just a few.

How did the idea to stage The Merry Widow in Budapest come about?

Tamas Solymosi approached me - he was an excellent Danilo in Vienna, which is how | know him.
We thought that the audience would enjoy the ballet, as Lehar is Hungarian, and, as far as | know,
operetta is very popular in this country. | hope the audience will love my Merry Widow!

The choreographer
and his work

Ronald Hynd was born in London in 1931 as a member of a great generation and a witness to a legendary
era. He learned the basics of ballet from Marie Rambert and made his debut with her company in 1949.
From 1952, he became a member of the company that would later be named the Royal Ballet. He joined
arising and strong ballet ensemble founded by Ninette de Valois, with Frederick Ashton as the principal
choreographer. He shared the stage with such stars as Margot Fonteyn, Robert Helpmann, Moira Shearer,
Beryl Grey, Svetlana Beriosava, and Michael Somes. They represented the older generation, while Hynd's
generation included Kenneth MacMillan and John Cranko - twa young talents who sought to follow their
own paths and break free from the shadow of the brilliant and older Ashton.
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According to the critiques written about Ronald Hynd, his noble elegance and sense of style are
highlighted everywhere. He was often described as versatile, capable of portraying very different
characters on stage. From 1954, he began receiving solo roles, a milestone among them being the
male lead in John Cranko's ballet The Prince of the Pagodas, which he danced alongside Anya Linden
in 1957. Additionally, he performed as the Tsarevich in The Firebird and Moondag in The Lady and the
Foal. With these performances, he won the hearts of many female members of the audience, despite
the disappointment of his fans when he married at a young age. He chose his colleague, Annette Page,
who nat only became his wife but also his lifelong creative partner and assistant.

While he remained an active member of the Royal Ballet until 1970, according to a 1957 interview he
gave to the dance magazine Ballet Today, he always kept his gaze fixed on the future. He participated
in international tours, including Australia with Margot Fonteyn, and continuously educated himself as
a future choreographer and ballet director.

Towards the end of his active dancing career, he received his first choreographic commission
from the Dutch National Ballet to stage The Fairy’s Kiss in 1968. He led the ballet company of the
Bavarian State Opera for two cycles before working as a freelance choreographer. Most of his
works are narrative ballets set to 19™-century music. Highlighting the most significant anes: Dvordk
Variations (1970), The Merry Widow (1975), The Sanquine Fan (1976), Rosalinda (1978), Papillon (1979),
Ludwig 1 (1986), and The Hunchback of Notre Dame (1988). In addition to these, he also created
his own versions of such classical ballets as The Nutcracker (1976) and Sleeping Beauty (1993). His
works are performed worldwide, from Canada and the USA to Australia, naturally including old
Europe as well.

The premiere of the ballet adaptation of The Merry Widow took place in 1975, adding a new colour to
the history of dance. The choice of theme was groundbreaking, as no one had previously attempted
to adapt an operetta onto the ballet stage. While countless warks have been created based on
mythological, fairy-tale, literary, philosophical, cinematic, historical, or even revolutionary themes,
and even operatic themes have served as inspiration, this was the first to draw from operetta. Since
it was a significant success, a few years later, another operetta-based ballet adaptation followed:
Rosalinda, based on Die Fledermaus. Some thematic parallels can be identified between the operetta
and ather dance works. The famous Vilja Song, sung by Hanna Glawari in the operetta and serving
as an important part of the ballet, tells the story of an otherworldly woman with a cold heart who
seduces men. These same supernatural femme fatales appear en masse in Giselle as the Wilis, since
the foundation of romantic ballet itself lies in a Slavic legend adapted by Heinrich Heine, which served
as inspiration for the librettist Théaphile Gautier. Ronald Hynd also pointed out another parallel: a
moment from Giselle is echoed in The Merry Widow, as the story involves a romance between a poor
girl and a nable young man.

The ballet The Merry Widow - its title - relies primarily on the male characters. The female roles are
perhaps less prominent, and the characters they portray are less distinctive. Nevertheless, in the
year of its premiere, Margot Fonteyn performed the rale of the widow. At the end of her career, at
the age of 56, she danced the title role. In the original Melbourne cast, Hanna was danced by Marilyn
Rowe, Danilo by John Meehan (who later served as the rehearsal ballet master for the Budapest
premiere), Valencienne by Lucette Aldous, and Camille by Kevin Cae. The production, built from large
tableau, is most beautiful in its duets and solos, which allow for the presentation of the characters.
These are complemented by impactful, often comedic pantomime sections. This is a hallmark of
the so-called English school, a tradition stretching from Ashton through Helpmann to Cranko, and
culminating in MacMillan's dramatic works. As Clive Barnes put it, The Merry Widow belongs among the
most noble branches of the English schoal. If one were to draw comparisons, Danilo’s character and
choreography most closely parallel Petruchio in Cranka's The Taming of the Shrew. The choreographer
handles the character dances in Act Il masterfully, though curiously, amidst the South Slavic-themed
music, a Polish polonaise also appears (a gracious liberty, which, admittedly, can be attributed to
Lehar's original composition).

The Merry Widow is a fortunate blend of everything needed for the audience to be thoroughly
entertained while enjoying Lehar's marvellous music. The ballet's uninterrupted success over the past
50 years stands as proof of this.
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