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Balaban Cristina, Scrivener Louis

Cselekmeny

. FELVONAS

El6jaték

A londoni Hableany kocsmaban egy maganyos alak il és ir. iras kozben megelevenednek
lelkének elkepzelt alakjai. Lassan megtelik a kacsma, az alakok egyre tobben és tdbben
lesznek, szinte mar szétfeszitik a falakat, és hirtelen Padova piacterén talaljuk magunkat,
ahol javaban tart a farsangi mulatsag.

1. szin

A maszkos, karnevali népséq kozott feltlinik Bianca, a gazdag Baptista lanya, Kata higa, akit
udvarlok serege vesz kdrbe. Megjelenik a fiatal diak, Lucentio, aki Padovabajott tanulni, és azonnal
szerelemre lobban Bianca irant. Bianca tobbi kérdje is megérkezik, azonban a régi szokas szerint
Baptista addig nem adja a kisebbik lanyat, mig a nagyobbik, Kata el nem kel. A kérdk
méltatlankodasara nyilik az ajto, és szinre Iép Kata, akitdl az egész varos retteg. Szétcsap a piaci
népséq és a kerdk kdzott, majd visszavanszolja hiigat a hazba. Megérkezik a gazdagnak épp nem
nevezhetd veronai nemesember, Petruchio, a szolgajaval, Grumicval. A padovaiak rabirjak a bator
Petruchiot, hogy vegye feleséqiil a gazdag makrancos lanyt, igy téve szabadda az utat Bianca
ferjnezmenetele eldtt. A Biancat kergetd Kata Ujra szinre ép, am Petruchiaba (tkdzik, akit most
4t eldszor. A férfiigéretéhez hiven megtori a lany ellendllasat, majd beviszi Katat Baptista hazaba.

2.szin

Baptista hazaban a magat zenetanarnak kiadd Lucentio harfazni tanitja Biancat. Kata varrondk
kiséretében viharzik at a szinen, ésiltakozik az ellen, hagy felprobalja a kozelgd eskivére készitett
ruhat. Baptista érkezik, hogy lanyat a templomba kisérje, de Kata bezarkézik a szobéjaba. Az apa
kanyorgésére nyilik az ajto, Kata gydnyori menyasszonyi ruhaban jelenik meg, a boldog apa
a haznép és a tdmeg ovacidja kizepette vezeti lanyat a templom IépcsGjére. Az egész varos
izgatottan varja a hazassagkotést, a vélegény azonban sehal. Milnak az orak, végil megjon
Petruchio részegen és az alkalomhoz nem ill6 6ltozetben. A szertartas kis hijan botranyba fullad:
Petruchio a Kata szajara forrasztott csokkal mondat igent kedvesével. A megkonnyebbilt csalad
és Bianca kérdi orommel iidvazlik a kierGszakolt hazassagot. A fétéren mar alakomahoz teritenek,
am Petruchio er6szakkal viszi Katat Padovabdl a sajat hazaba.



Pokhodnykh Ellina, Szigeti Gabor, Lecarpentier Leo, Szegd Andras

I. FELVONAS
1. szin
Esében, szélben, zimankoban viszi haza Petruchio az az6-fazo Katat.

2.szin

Petruchio hazaban a lusta cselédek felpattannak gazdajuk érkezésekor. Prabalnak rendet
csinalni, de a gazda szétcsap kozottik, és ennivalot ker az éhes Katanak. A teritett asztalon
inycsiklando falatok vannak, am a farkaséhes Kata nem ehet bel6liik: Petruchio Gti-veri
szolgait, majd mindenkit elzavar, mondvan, hogy elrontottak a vacsorat. Az éhes Kata
a foldon fekve alszik el. Masnap reggel, a nehéz éjszaka utan dsszebaratkozik a szolgakkal,
és vellk eqgyitt kitakaritja a szétvert hazat, majd atoltdzteti az elhanyagolt kiilseji
cselédséget. A haloszobabal kilepd Petruchio rendet és tisztasagot talal, megdicséri Katat,
de szdva teszi hozza nem mélta dltozetét. Udvari fészabgja csodalatos ruhakdlteményekkel
érkezik, am ez is csak atverés: a bemutatott ruhakat szétteépi Petruchio. Kata tehat Gjabb
leckét kapott. Petruchio fiirdgt vesz, és felszdlitja Katat, hogy segitsen neki. A férj tobbe
nem titkolja szerelmét, és lassan Kata is melegséget érez a szive tajan. A kegyelem 0rdi
jonnek: Kata enni-inni kap, Petruchio az agyaba fekteti, és gyengéd csokkal bucsuzik tdle.

Megigéri, hogy visszaviszi Padovaba, hogy megiljek a menyegzét.

Intermezzo

Padovaban jarunk, Baptista hazaban. Az Ginnepld tdmeg harom friss hazaspart lidvozol: Petruchio
Katdval, Lucentio Biancaval és Hortensio az 6zveggyel hazasodott dssze. A harom férj fogadast
kot: kinek a felesége a legkezesebb? Elgszdr Lucentio hivja Biancat, aki meg se hallja férje szavat.
Hortensio a masodik, de az 6 neje se hallgat ra. Amikor Petruchio megparancsolja, hogy Kata
lépjen eld, az engedelmes, szerelmes Kata megjelenik a szinen. Szerelmi kettdsiik bizonyitja, hogy
valoban egymasra talaltak. A vendégsereg inneplése tornadé-szerd forgatagba csap at, amely
anézot és a szinpadot visszaragadja a Hableany falai kozé.

Utojaték
A maganyos kolt6 korl szétszort, teleirt papirlapok hevernek a foldon.



William Shakespeare s

Az Ujabb kori eurdpai dramairodalom vitan felll 4ll¢, legnagyobb alakja a kdzép-angliai
Stratford-on-Avan sziilgtte. Mélyr6l érkezett és tehetségének kdszdnhet6en magasra jutott.
Sziiléféldjenek, sziilbvarosanak hangulata, lakoinak, a korabeli angol embereknek
a gondolkodasmadja, viselkedése szinte minden mlveben megjelenik. Apja, aki a vidéki
vallalkozd polgar jellegzetes tipusa lehetett, egy id6ben jomadban élt, majd csédbe jutott;
fia, Will pedig afféle kiegyenstlyozatlan vidéki surbanko, meggondolatlanul egy hirtelen
hazassaghan keres kiutat (meg talan tisztességet maganak és megejtett szerelmének). Elsd
gyerekik 6t honapra sziletik. Ekkor 18 éves, asszonya 26. Shakespeare 6t évig birja, akkor
Londonba szokik.

Az Erzsébet-kori nylizsgd, életteli fovarosban eldlrdl kezdi és alulrdl. Legalulrdl, ha szerencsét
probalni akar, de jo helyen, ha szinhaznal. El6bb lovaszfid, kisegitd, majd szinész is, de kozben
figyel, tanul, érdekl6dik. Hamarosan darabot ir, tarsulatanak elébb hazi szerzéje, majd
nemsokara mar a Globe szinhaz Unnepelt dramairgja, a londoni kozdnseg kegyeltje, az
Erzsébet-kori szinpadi szerz6k legsikeresebbje. S mivel akkariban a szinpadi és az anyagi
siker kézenfogva jart, mlikdésenek végefelé mar résztulajdonosa a Globe- és a Blackfriars
szinhaznak.

Drémairdi palyafutasa ugyanabban az évben kezd6datt, mint hazaja vilaghatalma, 1588-ban,
amikor az angol flotta megsemmisitd vereséget mért a spanyol Armadara; palyaive egybeesik
Anglia felfelé torekvésének elsé évtizedeivel. Hisz ev leforgasa alatt harmincnal tébb dramat,
tragédiat, szinmivet, vigjatékot irt (s mellékesen verses miveket, 154 szonettet, miegymast),
de mintha tudta volna, mikor kell abbahagyni. Visszatért szilévarosaba, csaladjahoz, most
mar végleg (noha korabban évenként hazalatogatott, pénzt kiildott szerettei megsegitésére,
majd hazat vett, késziilt a hazatérésre). Evekig élt még anélkill, hogy egyetlen sort irt volna.
Mar csak hirként jutott el hozza a szomort szenzacid, hogy a VIll. Henrik el6adasa kozben
porig égett a Globe szinhaz, amit ugyan a rakdvetkezd évben Ujjaépitenek, am a videki
nemestr, aki sikerei fénykaraban megszerzi amar apja altal is ahitott, eziist dardas nemesi
cimert, mar csak két évig élvezi életének maga-biztositotta nyugalmat.

Miveivel, személyével rengetegen foglalkoztak, am a korlGtte lebegd titkok nagyon nehezen
adjak meg magukat. A Shakespeare-kutatok példaul a mai napig sem tudjak megallapitani
miveinek adatolhato, pontos id6beli sorrendjét. Ez azonban mit sem art a darabok - immar
b6 négy evszazados - sikerének.

Mdrvdny s kirdlyi arany oszlopok
Nem élik tdl hatalmas versemet...

- ezzel akét sorral kezdddik az LV. szonett. Hova lett a bliszke Brit Vilagbirodalom? Hova lesziink
mi, ha lejar az idénk? Lam, Shakespeare mindig iddszer(: Shakespeare 6rok.

Shakespeare a zeneirodalomban

Az opera és a prozai (vagy verses) drama szinpadi rokonsaga nyilvanvalo, ezért egyaltalan
nem veéletlen, hogy szamtalan, hires és sikeres opera szovegkdnyve egy mar sikeresen
befutott drama alapanyagabdl épitkezik.

A XVII. szazadi, korai angol operakisérletek értelemszer(ien nyltak az ismert és népszerti
Shakespeare-dramak torténeteihez. Henry Purcell, az angol barokk legnagyobb zeneszerzéje
a Vihar, a Macbeth, a Szentivanéji dlom térténeteibdl alkatott operat; a legértékesehb szinpadi
zenemiivek, s ebhdl kovetkezden a legjobb Shakespeare-szinm(vek opera-valtozatai is az
opera-irodalom legfényesebb korszakaban, a XIX. szazadban sziilettek. Verdi, Rossini, Bellini,
Gounod, Csajkovszkij, Mendelssohn dolgozta fel els6sorban a tragédiakat, de kisebb szamban
a vigjatékokat is. Legtobbszor a Macbeth, az Othello, a Hamlet, a Romed és Julia, valamint
a Szentivanéji dlom szerepelt. A Shakespeare-mivek balett-feldolgozasai is igen tekintélyes
sort alkatnak: a Romed és Jdlia, a Szentivanéji dlom, az Ahogy tetszik, a Hamlet, A windsori
vig ndk, az Othello, az Antonius és Kleapdtra, a Coriolanus, a Macbeth, a Vihar és A makrancos
hélgy cimi darabokon kivil még Shakespeare szonettjeibdl is készilt balett-atirat. A mak-
rancos hélgy a Seregi-féle valtozat eldtti negyven évben harom emlitésre meltd balett-
zenéjere, a cseh Vera Untermiillerova 1961-ben cseh zeneszerzd dallamaira, mig John Cranko
ugyancsak Scarlatti zenéjére 1969-ben.

Seregi Laszl6 igényes valogatasanak kdszonhetden (kis hijan nyolcvan évvel a halala utan)
Goldmark Karoly is Shakespeare tarsszerzdje lett.



Seregi LéSZ|é (1929-2012)

Seregi LaszI6, a Magyar Allami Operahaz hajdani balettigazgatja (1978-1984), vezetd
koreografusa maradando és mulhatatlan modon hagyta rajta keze nyomat a XX. szazadi
magyar tancmivészeten. Elsé (Kalotaszegi tdncok)és utolsd (A makrancos Kata)tancmivének
keletkezése kozt negyvenket év telt el. Munkain tancszeretd nemzedékek sora nétt fel:
palyaképe eqy rendkivilli alkotéé, akinek munkassaga dsszeforrott a Magyar Allami Operahéz
balettjenek modernkori torténetével. Tancosi palyajat 1949-ben, a koreografusit 1952-ben
kezdte, az Andrassy (ti tarsulatnak 1957-t6l volt tagja. A balettigazgatoi posztra tortént
kinevezéséig vegigjarta a tarsulati hierarchia minden fokat: tanckari taghol lett kareografus,
balettmester, majd (balettigazgatdi iddszakat kovetden) vezetd koreografus. Az Operabalett
Seregi kiemelkedd munkaival végigturnézta a vilagot, 6 maga pedig szamas, kilhoni
egylttesnek tanitotta be alkotasait Ausztraliatol Norvégiaig.

1968-ban koreografalta elsd egész estét betdltd mlvét, a Spartacust, Hacsaturjan zenéjére,
melyben gydkeresen megujitotta a szinpadi balett-dramaturgiat, és a filmekhez hasonldan,
Ugynevezett flash-back technikéval épitkezett az eredeti torténetbdl. A hazai hagyomanyokhoz
is merészen nyult: a Bartdk-balettek 1970-es koreografidja a megsziintetve meg6rzés
iskolapéldaja. Két évvel késabbi Sylvidja (Delibes megfelelden atszabott zenéjére) mar azt az
ontorvényd alkotot mutatja, aki teljes biztonsaggal mozog a zenében, a koreografiaban,
a szinpadi hataselemek kozt. Seregi ettdl kezdve akar one-man-show-t is adhatna mint
forgatokonyvirg, dramaturg, zenei rendezd, fdvilagosito, jelmez- és diszlettervezd, valamint
szolotancos és balettkar. De nyilvanvaldan nem sajatitja ki a szinhézat, hanem minden egyes
szerepkorre megnyeri a legjobb munkatarsakat. Csak a balettek kitalalasat és betanitasat nem
engedi at masnak: leghliségesebb szinhazi alkototarsaval, Kaszas lldikoval egyiitt hozza létre

estés darabjat, a Cédrust, melynek Hidas Frigyes alkotta a zengjét. E darab latvanyos,
atmoszférikus, nagyszer(ien szerkesztett szolo- és csoport-tancaival, festményszerien
megkomponalt szinpadképeivel, latvanyaval elérejelzi a killfdldi és hazai alkotdmdhelyekben
érlel6dd totalis tancszinhazat. Ismét magyar zeneszerzd, Dohnanyi Ernd muzsikéjara alkotta
meg 1978-ban egyfelvonasos torténelmi latomasat, Vdltozatok egy gyermekdalra cimmel.

Hosszabb sziinet utan (ebben az iddszakban balettigazgatdja volt a tarsulatnak) 1985-ben
kezdddatt ujabb alkotoi periodusa, Shakespeare jegyében. El6szor a Rdmed és Julia cim(
darabot dlmodja szinpadra, teljesen azonosulva Prokofjev zenéjével, amelyet természetesen
amaga igényei szerint kissé atszab, de amely a szinte észrevehetetlen atalakitasok nyoman




tokéletesen kifejezi azt, amit Seregi Shakespeare-bdl kiolvas, és amit a maga lelkebdl,
a maga tehetségébdl hozzatesz a dramakoltd és zeneszerzd-6rias zsenijéhez. A Rémeo
kivételes héfoku talalkozasa az alapmiinek, a zenének, a koreografianak és a nagyszerd
balett-szdlistaknak; e darabot sokfelé bemutattak és méltan lett vilagsiker. Negy évvel
késdbb, 1989 decemberében keletkezett az Gjabb Shakespeare-balett, a Szentivdnéji dlom,
Mendelssohn kbzismert zengjére és keveshé kdzismert, mas szimfonikus szerzeményeire.
A két Seregi-koreografiat at- meg athatja az a reneszansz életérom, ami Seregi Laszlanak
is beliilrél fakado, igazi énje: ha nem igy volna, kudarcos lehetetlenségre vallalkozna.
fgy nyilatkozott 1985-ben: ,Tudom, hogy merészség, de nem kevesebbre vdllalkoztam, mint-
hogy Shakespeare veretes sorait tdncha kéltsem dt. Ezért képesnek kell lennem, hogy
érzelmileg felfokozott madon alkossak, ezt dtadjam a tdncosoknak, akik a kézdnséghez
kazvetitik mdvemet. Hiszem, hogy a tdnc az egyetlen mivészi kifejezésmad, amely lehetdvé
teszi, hogy a szavakkal kimondhatatlant megfogalmazzam. Nem tagadom, elég nagy mdvészi
becsvdgy szikséges ehhez.”

A makrancos Kata mar cimében is jelzi, hogy a kareografus a korabbiaknal is szabadabban
kezeli az eredeti dramai anyagot, de ne legyen ketséglink: az eddig is jol bevalt megsziintetve-
megdrzés momentuma hasznara valt a masmilyen mufajnak. Kilonlegesen fontos és
aprolékosan faradsagos volt az a kutatémunka, amelyet Seregi a fiatal és rendkiviil
tehetséges karmesterrel, Dala Péterrel végzett a Goldmark-életm(i hasznosithato zenei
anyaganak feltarasaban és kivalasztasaban, valamint az, amit régi alkototarsa, Hidas Frigyes
végzett a hianyzd lancszemek kézi horgolasaval”, és a kiegeszitések meghangszerelésével.
igy olyan, egységes hangzasi és hangulatt balettzene jott Iétre, amelyet mintha Goldmark
egyenesen Seregi kérésére komponalt volna: szinte egy Uj Goldmark-m.

Seregi koreografusi munkassagara Shakespeare-trilogiajaval tette fel a koronat. Balettbetétek
(Faust - 1966, Tannhduser - 1967) és rovidebb koreografiak megalkotasa utan, 1968-ban
keszitette el elsd, vilagszerte ismertté lett, eqész estés balettjét, a Spartacust(1968). Az 1970-es
években Ujabb egyfelvonasos miveket (A csoddlatos mandarin és A fabdl faragott kirdlyfi
balett-verzidit) s kiemelkedd egész estés baletteket (mint a Sylvia - 1972, A cédrus - 1975)
alkotott. Balettigazgatoi mandatuma lejartat kovetden készilt el a Shakespeare-trilogia els6
gyongyszeme, a Rémed és Jlia (1985), melyet a Szentivdnéji dlom (1989) és utolsd nagybalettje,
A makrancos Kata (1994) kvetett.

Seregi, a magyar tancszinpad halhatatlan mesemaondoja, 6rokifji nagy oregje remekmavek
soraval ajandékozta meg magyar és nemzetkozi kdzénségét. Az Erdemes-(1972), majd Kivalo
Mivész (1978) munkassagat 1980-ban Kossuth-dijjal, 1989-ben a Magyar Népkoztarsasag
Babérkoszorikkal ékesitett Zaszlorendjével ismerték el. 1999-ben lett a Halhatatlanok
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Tarsulatanak tagja. Kilhoni elismerései kdzt, 1976-ban kapta meg az Osztrak Nagyérdemrendet.
A Magyar Allami Operahaz Mesterm(ivésze cimet 2003-ban, a Magyar Kbztarsasagi Erdemrend
kozépkeresztjét a csillaggal 2004-ben, a Prima Primissima-dijat és a Hazam-dijat 2005-ben,
a Gundel-dijat pedig 2009-ben kapta meg. A hivatalos elismerések végtelen soran tdl pedig
ott van talan a legfényesebb: miveinek nem mulo sikere, és kdzonségének, hiveinek
allhatatos ragaszkodasa.

Goldmark Karoly wses

A polgari csaladban sziiletett fit mar koran jelét adta zenei tehetségének, tizenegy éves

koratol Sopranban tanult hegediilni, hat évvel késdbb a bécsujhelyi elemi iskola

hizonyitvanyanak megszerzése utan Bohm Jazsefnél folytatta tanulmanyait, elmélyilvén

a heged(jaték fortélyaiban. Egyébként egész késdbbi életében és zeneszerzdi

munkassagaban nyomot hagyott rajta els, kedves hangszerének mélyebb tanuimanyozasa,
zenei munkassagat karakteresen megkilonboztette az elsdsorban zongorat tanuld-jatsze-
koncertezd zeneszerzoktdl és karmesterektdl. Tizennyolc éves koraban részt vesz

a Szabadsagharc egyik csatajaban, de nyilvanvalg, hogy a csatazaj nem a finom muzsikusnak

valo, 1848 dszétdl mar szinhazi heged(iskent mlkadik.

Harom évvel késobb a bécsi Theater in der Josefstadt zenésze, a kovetkezd évtél pedig az

elegansabb Carl Theater zenekari tagja. A szinhazi zenélés lehet6vé teszi, hogy

zeneszerzoként is miikadjon, de elsg szerz6i hangversenyét csak 1857-ben tartja Bécsben,
s egy év mulva Pesten tanul zeneelmeéletet. Ujabb évvel késdbb a pesti Eurdpa Szalloban is

szerz6i koncertet ad, 1860-ban komponalja meg elsd, a szakirodalom altal is érettnek

elfogadott mdvét, az Op. 8. B-dur vandsnégyest, amelyet Bécsben mutat be a Hellmesberger
Kvartett. Hamarosan megjon a hivatalos elismerés gyakorlati bizonyitéka is: évi 600 forintos

allami dsztdndijat kap és karnagyi allast az Eintracht Enekegytttesnél. Zenekritikusa lesz

a Constitutionelle Osterreichische Zeitungnak és egyre tébb idét fordithat a zeneszerzésre.
Szlik harom hét alatt kemponalja meg 1865-ben egyik legismertebb és legnépszer(ibb mivét,
a Sakuntala-nyitdnyt, melyet a kiegyezes évében mutatnak be Pesten.

Népszerisége évrdl évre ndvekszik, Eurdpa tobb orszagaban mutatjak be miiveit, a kdzonség

és a kritika egyarant a kegyeibe fogadja, zeneszerzd kollégai is rokonszenvvel nyilatkoznak

rola. Legismertebb operajat, a Sdba kirdlyndjét 1875-ben mutatja be a bécsi Hofoper, s egy

évre ré a budapesti Nemzeti Szinhaz is. (Akkoriban még nem valt szét a tarsulat, csak 1884-tdl,
az Operahdz épiiletének atadasatol kezdve.) Eqy évvel késdbb mutatjak be Falusi lakodalom

cimd mdvét, melyet a kortars zeneszerz6-orias, Johannes Brahms a legtébbre tartott addigi

életm(ivebdl. Noha ifjl koratol kezdve Bécsben lakott, dolgozott és alkotott, a hazai kzvélemeny

és kritika mindig is magyarnak tartotta, akarcsak Goldmark sajat magat. Hetvenedik, majd

nyolcvanadik sziiletésnapjan Unnepi programokkal kdszontdtték, 1910-ben diszhangversenyt

adtak szlilévarosaban, Keszthelyen, s tiszteletbeli bolcsész-doktorra avattak.

Nemzetkozi hirnevét elsdsorban operai alapoztak meg. Stilusa a kortars mesterek hatasat

mutatja, nemi orientalisztikus liraval keveredve, f6szerepet kap nala a heged(, kedvelte



Scrivener Louis, Ronai Andras

a puha, szines zenekari harmoniakat, a romatikus poézist, s mint egykori zenekari jatékas,
kivaloan értett a zenekari effektusok kezeléséhez. A mar emlitett Saba kirdlyndjén kivil
ismertebb operai a Merlin, a Goethe nyoman alkotott Gtz von Berlichingen és Shakespeare
Téli regéjének dalszinhazi valtozata. Szimfonikus kolteményei, nyitanyai, hegediversenye,
heged(i-zongora darabjai sokat jatszatt mivek voltak. EIméleti irasainak kéziratai jelenleg
a Magyar Allami Operahaz Emléktaraban talalhatok.



Kata, a makrancos holgy

Még bele sem kezdiink a darab olvasasaba, maris ezer bajunk van vele. A vigjaték is legalabb

olyan makrancos, mint cimadd Katéja. Mikor is irta Shakespeare? A Sok hiihd utan, 1599-ben?

Vagy a Tévedések vigjatéka el6tt, egy évtizeddel karabban? E két szélsé datum kozt szinte

minden egyes helynek és évnek - a mivek soraban - van lelkes kutatoja, bizonyitja, harcosa,
tévedhetetlen tudora. A mostanaban elfogadott velekedés szerint ennek a vigjatéknak 1532

a sziiletési datuma, helye pedig két komar darab, a lll. Richdrd és a Janos kirdly, vigjatékainak

soraban a Tévedések vigjateka és a Két veranai nemes kozt jelélhetd ki. Mifaja vigjatek, ezt

tudjuk, de micsoda végilis? Asszony-cstfold bolondsag? Vasari komédia, melyben az

engedetlen és akaratos, elkényeztetett és veszedelmes mar-mar aggsz(izbdl engedelmes, jo

feleseq valik? A ferfi-nézok szamara mindenesetre jo mulatsag, a holgyek szamara int6

tanulsag. Vagy mégsem? Mert hiszen miis torténik? Kata, a betoretlen, és egyelre betdrhetetlen

kanca nemcsak sz(ikebb csaladjat, de egész Padovat is képes félelemben tartani: nem véletlen,
hogy eddig sem talalt magahoz valg, hozza il kérét. Lassankent kinossa valik az eddig még

maganigy, hiszen az engedelmes, kezes Biancat, édes hiigocskajat addig nem adhatjak férjhez,
amig az elsgszUlott Kata fejét be nem kotik. Vallalkozo szellem(i kérében nem lenne hiany, csak

a Katahoz ill6 partner hianyzik - s ekkor szinre Iép Petruchio. Nemesember, bar nem nagyon

jémadu, hadviselt katana, s a hélgyek hoditasaban sem kezdd, utoljara, de nem utolsésarban

(s ezt maga sem tagadja) jozan hozomanyvadasz. Felméri a helyzetet, tudja, hogy nem lesz
kanny( dolga, de azért fogadast kot a sikerére és nekilat. Egyetlen, komoly akadaly tornyosul

eldtte: a megszeretni és betorni vagyott, reménybeli hitves.

A torténetet négyszaz eve ismerjik: Petruchio természetesen gyz, modszeresen felmorzsalja

Kata ellenallasat, a legkémenyebb modszerektdl sem riadva vissza, hogy aztan a zargjelenetben

a makrancos kancabdl kezes barany valjék, s hogy Petruchio bliszkén learathassa gy6zelmének

babeérjait. Ha azt hinnénk, hogy a darab errdl szdl, igen nagy tévedésbe ringatnank magunkat. Mert

gondoljunk csak arra, hogy ugyanebben a zardjelenetben hogyan viselkedik a cizellalt lelk(, szende

Bianca, és a kétségbeesetten férjet vadaszo 6zvegy? Miutan mostanaig egyre csak bemutatkoztak

remenybeli araként, Gjdonsilt feleségként azonnal kimutatkoznak'. Vagy gondoltunk mar arra,
hogy milyen hazasélet var Lucentiora és Hortensiora? Pedig ott van Shakespeare-nél a pontos

utalas, amit Petruchio szajaba ad: ,Hdrman ndsiiltink - kettd tul kordn”.

Marpedig ez a célzas bizonyara nem csak az Ujdonsilt hazasok korat illeti, hanem azt a testi-
lelki folyamatat, amit nyelviink szellemesen Ugy jeldl: 6sszecsiszolddas. Dehat hogyan is férne

meg tliz a tlizzel? Szenvedély a szenvedéllyel? Replika a viszontvalasszal? Bolond a hisztérikaval?

Sehogy; hacsak fel nem fedezziik a masikban a mélto ellenfelet. Aki meri vallalni a kiizdelmet
elleniink; aki van olyan pimasz, hogy azt hiszi: gy6zhet, s6t, legy6zhet. Vagy van bérki a vilagon,
aki azt merné feltételezni, hogy Petruchio bantani, Kata meg szenvedni akar? Hogy 6rémiiket
lelnék mindabban, amit egymassal és dnmagukkal tesznek? Hat valéban megbolondult volna
Petruchio, hogy az 6 Katajat (aki kozel s tavol Padovaban és Veronaban a legkiilonb nd) rémmel
kinozza? Ezt a csodalatos, szikrazoan elmés, okos, talpraesett, szenvedelyes, szerelemre és
szeretetre termett, szeretetre vagy6 és szeretni vald nét - ANOT! - megaldzza, engedelmességre
keszteti. Meqgydtri, de nem biztos, hogy jo szivvel es elvezettel, am pontosan tudja, hogy ha
meg akarja szerezni (és meg akarja tartani) ezt a csiszolatlan gyémantat, akkor nem szabad
galansan behddolnia neki, kiilinben Ugy jar, mint a tébbiek, és Kata atlép rajta. De vajon Kata
nem tudja, hogy csak Ugy kepes megfogni és hatalmaban tartani az egyetlen valamire valo
ferfit a Padova es Verona kozti tér-id-végtelenben, ha engedi legy6zni magat? Katat nem
Petruchio gy6zi le, hanem sajat maga. Vereseget szenvedve gydz, mert Petruchio gy6zelme
a menthetetlen vereseg: diadalmasan bevezet minden férfiak legadazabb csapdajaba,
a hazassagba. Csakhogy ez nem a szokvanyos hazassag, melyben a hds haditobal papucsfér;,
a szende sz(izbdl pedig hazsartos sarkany lesz el6bb-utabb. Shakespeare torténetében e ket
dihos fiatal a darab végére feln6tté valik; nem annyira a szd szexualis, mint inkabb szellemi
ertelmében. S ha deviansak voltak ifjukarukban gondolkodasukat, tetteiket illetéen, azok
lesznek felndttkorukban is: Ugy élnek egyitt, hogy becsiilik és tiszteletben tartjak egymas
értekeit. Mit is mond Kata a zaré monalogjaban?

A morcos nd, mint poshadtvizii forrds:
Iszapos, nydlkds, csin nélkil valé;
Samért ilyen, nem akad szomju férfi,
Aki hérpintsen abbdl cseppet is.

S mi erre Petruchio elsd szava:

Ez mdr asszony! Jer, csékolj meg, Katdm!
(Jékely Zoltdn forditdsa)



Sharipova Elena, Taran Dumitru, Melnik Tatiana, Balazsi Gergd Armin, Konstantinova Anastasiia, Kébor Demeter
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SYNopsis

Actl

Prologue

In London's Mermaid Tavern, a solitary figure sits and writes. As he pens his words, the char-
acters from his imagination come to life around him. The pub gradually fills up with more and
more of these figures until it seems it can hold no mare, and suddenly the scene shifts to the
market square of Padua, where carnival is in full swing.

Scene1

Appearing amidst the masked revellers and surrounded by suitors is Bianca, daughter of
the wealthy Baptista and younger sister to Kate. The young student Lucentio appears; he
has come to Padua to study, and immediately falls in love with Bianca. More suitors after
Bianca arrive, but ancient custom dictates that Baptista will not give away his younger
daughter until the elder one, Kate, is married first. To the indignation of the suitars, the door
opens to reveal Kate, the terror of the city. Bursting in between the admirers and other
people in the market, she drags her sister back into the house. A cash-strapped Veronese
nobleman named Petruchio arrives with his servant Grumio. The Paduans entreat the coura-
geous Petruchio to take the rich shrew as his wife, thus freeing the path for Bianca to marry.
Kate again appears on the scene, this time in pursuit of Bianca, but collides into Petruchio,
whom she now sees for the first time. True to his word, the man breaks down the girl's
resistance, and then leads Kate into Baptista's house.

Scene 2

Passing himself off as a music teacher, Lucentio is at Baptista's house giving Bianca a harp
lesson when Kate storms across the scene surrounded by seamstresses, resisting their
efforts to make her try on the clothes they've made for the imminent wedding. Baptista
arrives to escort his daughter to the church, but Kate locks herself in her room. After her
father pleads with her, the door opens, and Kate appears in a beautiful wedding gown.
Applauded by the inhabitants of the house and the crowd outside, the happy father leads
his daughter to the church steps. With the entire city waiting in anticipation for the wedding
vows, the groom is nowhere to be found. Hours pass before Petruchio finally arrives, drunk
and not dressed for the occasion. The ceremony nearly erupts into a scandal when he takes
Kate as his wife with a passionate kiss planted on her mouth. The relieved family and Bianca's
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suitors joyfully hail the coerced marriage. Although a wedding banquet is being laid out on
the square, Petruchio forcibly carries Kate off from Padua, in the direction of his own house.

Actll
Scene1
Through wintry wind and rain, Petruchio takes the shivering and drenched Kate home.

Scene 2

As their master arrives home, Petruchio’s indolent servants spring into action, rushing to
put everything in order. Petruchio bursts in and demands food for the famished Kate.
Although the table is laden with mouth-watering delicacies, she is not allowed to eat any of
them. Instead, Petruchio beats and berates his servants and sends them packing for ruining
the supper. Still unfed, Kate falls asleep on the floor. The next morning, after the difficult
night, she befriends the servants and helps them clean up the upended house, and then
finds new clothes for the neglected-looking staff. Emerging from the bedroom, Petruchio
finds everything clean and in order. He praises Kate, for this, but declares her clothing to
be unworthy of her. The court tailor arrives with beautiful gowns, but this too is just a ruse:
Petruchio rips the displayed clothing to shreds, teaching Kate yet another lesson before
leaving her alone. Petruchio then draws a bath and orders Kate to help him. The husband
can hide his love no longer, and Kate gradually feels her heart melting. All is forgiven as
Kate is given food and drink and Petruchio lays her in her bed, parting from her with a gentle
kiss. He promises to take her back to Padua to celebrate the wedding properly.

Intermezzo

Back in Padua, in the house of Baptista. The cheering throng greets three new married
couples: Petruchio and Kate, Lucentio and Bianca, and Hortensio and the Widow are all now
married. The three husbands make a wager: which of their wives is the most docile? First
Lucentio summons Bianca, but she doesn't even hear her husband's voice. Hortensio is next,
but his wife doesn't listen either. Then Petruchio orders Kate to come out, and the loving
and obedient Kate appears. Their love duet proves that they truly were meant for each other.
The celebrating hordes of guests swirl like a tornado that transports the audience and the
stage back to the interior of the Mermaid.

Epilogue
Scattered on the floor around the solitary poet lie sheets of paper, filled with writing.

William Shakespeare s

The playwright who is indisputably the greatest figure in modern European drama was born
in the city of Stratford-on-Avon in the English Midlands. Born low, his talent enabled him to
rise high. The atmosphere of his homeland and his home town pervades nearly every one of
his works, as does the thinking and behaviour of their inhabitants, the men and women of the
England of that time. His father, who would have been a typical provincial tradesman and
entrepreneur, prospered for a while, and then went bankrupt. His son “Will", still an unbalanced
country youngster, heedlessly sought escape in a sudden marriage (or perhaps to save both
his own honour and that of his expecting sweetheart). Their first child was born five months
later. He was 18 at the time, and his wife 26. He stuck it out for five years, and then fled to
Landon.

Inthe capital, pulsing with life during the Elizabethan era, he started to forge his way forward
and upward. From the very bottom, as far as trying his luck was concerned, but in a fine
place for theatre life. He worked minding horses, as an assistant, and as an actor, but all
the while he was observing, learning, and asking questions. Soon he would start writing and
find himself working as: the internal author at the head of his company, and not long
afterwards as the Globe Theatre's celebrated dramatist, a favourite of the London audience
and the most successful playwright of the Elizabethan age. And since his success on the
stage came hand in hand with financial gain, towards the end of his career he also became
a part-owner of both the Globe and Blackfriars theatres.

His career as a dramatist commenced in 1588, the same year that the English fleet smashed
the Spanish Armada, thus making the country a world power. It then progressed along with
the first few decades of England's upward trajectory. Over the course of 20 years, he wrote
more than 30 dramas - histories, tragedies and comedies (as well as poetic works, including
154 sonnets), but almost as if he knew when it would be time to give up. He returned to the
town of his birth and his family, this time for good (although previously he had come home
to visit each year and sent money to support his loved ones, later purchasing a house to
prepare for his homecoming). He then lived the last years of his life without writing a single
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word. The sensational and sad news that the Globe Theatre had burned to the ground during
aperformance of Henry VIIl came only from afar. The building would be rebuilt the following
year, but the provincial nobleman, who at the height of his success obtained the coat-of-
arms depicting a silver spear that his father too had wished for, would enjoy the calm life
he had secured for himself for only two more years.

Although his works and persanal history have been an abject of study for a great many
people, the mysteries surrounding him do not yield easily. To this day, for example,
Shakespeare researchers are unable to give a precise chronological order for his works.
This, however, takes nothing away from the success - now in its fifth century - of the pieces
themselves.

Not marble, nor the gilded monuments
Of princes, shall outlive this powerful rhyme;

- These are the two lines that open Sonnet 55. And indeed, where is the proud British Empire
today? What happens to us when our time is up? But Shakespeare is always timely. Shakespeare
is eternal.




Radziush Mikalai, Majoros Balazs

Shakespeare and
the musical literature

Opera is clearly akin to prose (and verse) drama, which is why it is no coincidence that
countless famous and successful apera librettos are constructed from dramatic material
that has already been successfully performed.

Early English attempts at opera from the 17th century instinctively looked to the familiar
and popular plots from Shakespeare's dramas. Henry Purcell, the greatest English composer
of the Baroque, composed operas from the stories to The Tempest, Macbeth and A Midsummer
Night's Dream, and the most valuable musical dramas were created in the 19th century, the
mast glorious era for the operatic literature, which consequently included operatic versions
of Shakespeare's finest plays as well. Verdi, Rossini, Bellini, Gounod, Tchaikovsky and
Mendelssohn all adapted his works: primarily his tragedies, but in smaller numbers, the
comedies as well. Macbeth, Othello, Hamlet, Romeo and Juliet and A Midsummer Night's
Dream appear the most frequently. There is also a quite respectable list of ballets composed
to Shakespearean warks, which in addition to Romeo and Juliet, A Midsummer Night's Dream,
As You Like It, Hamlet, The Merry Wives of Windsor, Othello, Anthony and Cleopatra, Coriolanus,
Macbeth, The Tempest and The Taming of the Shrew, also includes a ballet interpretation of
the Bard's sonnets.

In the 40 years prior to this version's premiere, The Taming of the Shrew had been good for
three ballet treatments worthy of note. Maurice Béjart created his 1954 choreography to the
music of Scarlatti. The Czech Vera Untermiillerova wrote hers to melodies by her own
country’s composers in 1961, while John Cranko wrate another one to music by Scarlatti in
1969.

And with this one, thanks ta Laszl6 Seregi's discerning selection, Karoly Goldmark became
(a little under 80 years after his death) a co-author to Shakespeare.



LaszI0 Sereqi wemn

Laszl6 Seregi, the Hungarian State Opera’s ballet director between 1978 and 1984, as well as

its chief choreographer, left a lasting and imperishable imprint on 20th century Hungarian

dance culture. The time elapsed between his first (Dances of Kalotaszeg) and final (The

Taming of the Shrew) dances amounted to 40 years. Generations of dance lovers grew up on

his works: his career is that of an extraordinary creative artist whose work is inseparable

from the modern histary of the Hungarian State Opera’s ballet. He began his career as

a dancer in 1949, and then as a choreographer in 1952, joining the company on Andrassy
Avenue in1957. Before being appointed ballet director, he occupied every rungin the ensem-
ble's hierarchy: from the corps de ballet, he became a choreographer, ballet master and

then (after his term as ballet director had expired) chief choreographer. The Opera’s ballet
company toured the world with Seregi’s outstanding works, and he himself taught his pieces

to numerous foreign companies, from Australia to Norway.

In 1968 he choreographed his first full-length work, Spartacus, to music by Khachaturian, in

which he made a fundamental innovation in ballet dramaturgy by building on the original story
with flash-back techniques similar to those used in film.

He also treated Hungarian traditions in a bold way: his 1970 choreography Bartdk Ballets

was a textbook case of sublimation. His Sylvia (written two years later to the appropriately
rearranged music of Delibes) showed an independently thinking creative artist moving with

total confidence in the music, the choreography and in the stage effects. Starting from this

point, Seregi was practically a one-man-show as libretto-writer, dramaturg, music director
and chief lighting, costume and set designer, as well as a solo dancer and corps member.
But, obviously, he could not monopolise the entire theatre, because he found the finest
colleagues for each individual role. It was only the tasks of finding ballets and teaching them
that he would not delegate to others: together with lldikd Kaszas, his most loyal theatrical

co-creator, he would put on stage whatever struck his artistic fancy. The works of the painter
Tivadar Csontvary inspired his 1975 full-length piece The Cedar, for which Frigyes Hidas

composed the music. The piece was spectacular, atmospheric, with splendidly arranged

solo and group dances and painting-like sets and visuals that prefigured the “total dance

theatre” movement that was maturing in studios both in Hungary and abroad.

In1978, he composed a one-act historical fantasy, entitled Variations on a Nursery Tune, to

the music of another Hungarian composer: Erné Dohnanyi.

After a long fallow period (he was serving as the company’s ballet director during this time),
he began a new creative phase in 1985, based around Shakespeare. The first one he con-
ceived for the stage was Romeo and Juliet, completely identifying with Prokofiev's music,
which he naturally altered slightly to his own tastes, but the almost imperceptible transfor-
mations perfectly expressed what Seregi's reading of Shakespeare was and what he was

adding from his own soul, his own talent, to the genius of both giants: the dramatist and the

composer. Romeo and Juliet was an exceptionally intense encounter between the original

wark, the music, the choreagraphy and wonderful ballet soloists; it was premiered in many

places, and was deservedly successful around the globe. Four years later, in December of

1989, another Shakespeare ballet - A Midsummer Night's Dream - was born, set to

Mendelssohn's well-known music, as well as to lesser known symphonic compaositions of his.
The two Seregi choreographies are completely steeped in the Renaissance joie de vivre that

emanated from the choreographer’s own innermast being: if this had not been so, he would

have been professing a failed impossibility. “I know that it is audacious, but what | have

attempted is nothing less than to transfer Shakespeare’s centuries-old lines into the language

of dance," he stated in 1985. “That's why I have to be able to create with a high level of emation,
to give this ta the dancers, wha convey my work to the audience. | believe that dance is the

only means of artistic expression that enables me to formulate that which cannot be said in

words. | don't deny that one needs to have quite high artistic ambitions in order to do this."

From the Hungarian title of the Taming of the Shrew ballet itself, which translates to “The

Recalcitrant Kate”, it is already clear that the choreography will be handling the original

dramatic content mare loosely than had already been done, but let there be no doubt: the

sublimation he had practised so successfully now came in useful in a different genre. The

research that Seregi and the young and extraordinarily talented conductor Péter Dala carried

out in researching and selecting usable musical material from Goldmark's ouevre was

extremely important and painstakingly exhaustive, as was that of his old collaborataor,
Frigyes Hidas, in "knitting” together the missing links and scoring the supplementary pas-
sages. This yielded ballet music of uniform sound and feeling such as Goldmark might have

composed himself, had Seregi been able to ask him to do so: practically a new Goldmark

work.

Seregi's Shakespeare trilogy was the crowning moment of his career as a choreographer:
in1968, after developing ballet interludes (Faust - 1966, Tannhduser - 1967) and various short

works, he created his first full-length ballet, one to become known around the world:
Spartacus. In the 1970s he followed up with more one-act works (his versions of The

Miraculous Mandarin and The Wooden Prince) and outstanding full-length ballets (such as



Sylvia - 1972, The Cedar - 1975). The first gem of his Shakespeare trilogy, Romeo and Juliet
was bornin 1985, after his term as ballet director expired, and was followed by A Midsummer
Night's Dream (1989) and his final large-scale ballet, The Taming of the Shrew (1989).
Seregi, the immortal storyteller of the Hungarian dance stage and its eternally youthful
grand old man, bestowed one masterpiece after another on the Hungarian and international
audience. Named an Artist of Merit in 1972 and an Artist of Excellence in 1980, he also won
the Kossuth Prize for his work in 1980 and the Laurel Wreath of the Hungarian Republic in
1989. In 1999 he was inducted into the Company of Immortals. His foreign distinctions include
Austria’s Order of Merit. In 2003, the Hungarian State Opera conferred on him the title of
“Master Artist". He was also awarded the Commander's Cross with Star of the Order of Merit
of the Republic of Hungary in 2004, the Prima Primissima Award in 2005, the Hazdm Award
in 2005 and the Gundel Award in 2009. In addition to the endless stream of official recogni-
tions, there is one that is perhaps even more glorious: unflagging success and the steadfast
devotion of his audience and fans.

Foldi Lea, Radziush Mikalai




Karoly Goldmark s

Born into a bourgeois family, Kéroly Goldmark started to show early signs of his musical
talent as a boy and took up studying violin from age 1. Six years later, after finishing school
in Wiener Neustadt, he continued his studies with Jozsef Bohm, immersing himself in the
intricacies of the violin. In any case, his initial profound study of his favourite instrument
later left its imprint on his entire life and work as a composer, differentiating the character
of his music from composers and conductors who for the most part studied and played
piano. At age 18, he took partin one of the battles in the war of independence against Austria,
but this refined musician was not suited for combat, and by the autumn of 1848 he was
working as a violinist in a theatre.

Three years later, he was playing in Viennas Theater in der Josefstadt, but the following year
moved on to become a member of the orchestra at the more elegant Carl Theater. Playing
in a theatre also allowed him to function as a composer, but his first conductor’s recital
would not take place until 1857, in Vienna. A year later he was studying music theory in Pest,
and a year after that he gave a concert of his works at the city's Hotel Europa. His String
Quartet in B-flat major (Opus 8), which experts generally consider ta be his first fully mature
work, was composed in 1860 and premiered in Vienna by the Hellmesberger Quartet. Soon
he would also receive practical evidence of official recognition: a 600 forint state stipend
and a chorusmaster’s post with the Eintracht Singing Society. He would also work as a music
critic with the Constitutionelle Osterreichische Zeitung and devote more and more time to
composing. Over a mere three weeks in 1865, he composed his best known and most popular
wark, the Sakuntala Overture, which would be premiered in Pest in 1867, the year of the
Austro-Hungarian compromise.

As his popularity grew from year to year, his works were performed in countries across
Europe, winning the favour of audiences and critics alike, as well as of his fellow composers.
His best-known opera, Die Kénigin von Saba (The Queen of Sheba), was premiered at the
Hofoper in Vienna in 1875, and a year later in Budapest's National Theatre (whose company
would only be disbanded with the completion of the Opera House in 1884). The following year
would see the premiere of his Rustic Wedding Symphony, which the musical giant Johannes
Brahms, his contemporary, esteemed above all of his other works up to that point
Although he had lived, worked and composed in Vienna since his younger days, bath public
opinion and critics in Hungary always considered him to be one of their own, as Goldmark
did himself. On his 70th birthday, and again on his 80th, he was feted with celebrations, and

in 1910 he was given both a gala concert in Keszthely, the city of his birth, and an honorary
doctorate.

His international reputation comes primarily from his operas. His style reveals the influence
of the greatest contemparary composers mixed with a bit of oriental lyricism, with the violin
taking the leading role. He was fond of soft and colourful orchestral harmonies and romantic
poetry, and as a former orchestra musician, he had a superb understanding of how to treat
orchestral effects. In addition to the aforementioned Die Kdnigin von Saba, his best known
operas are Merlin, Gétz von Berlichingen, based on the work by Goethe, and his musical
drama version of Shakespeare's The Winter’s Tale. His symphonic poems, overtures, violin
concerto, and pieces for violin and piano were played often. Manuscripts of his writing on
music theory are kept in the Hungarian State Opera’s archives.



Kate, the shrewish woman

No sooner does one start reading it than a thousand problems emerge. The comedy is at

least as stubborn as Kate herself. When did Shakespeare write it? In 1599, after Much Ado

About Nothing? Or before The Comedy of Errars, a decade earlier? Every possible order and

date between these two extremes has its own enthusiastic researcher and supporter, some

who are willing to fight for their infallible knowledge. The generally accepted view these

days is that the comedy dates to the year 1592, and was created between two grim pieces:

Richard Il and King John, and in terms of comedies, after Comedy of Errors but before Two

Gentlemen of Verana.

We know that it is a comedy by genre, but what is it really? Female-bashing tomfoolery?

A farce in which the rebellious and wilful, spoiled and noxious spinster is turned into a fine

and obedient wife? For male viewers, it is in any case all good fun, while for women it seems

to contain an admonitory lesson. Or does it? Because what really happens in it? Kate, the

unbroken and, as of now, unbreakable mare is capable of keeping not only her own immedi-
ate family in a state of terror, but all of Padua along with them. It's no wonder that she hasn't

found a suitor who would be right for her yet. What had until know been a private matter,
however, grows embarrassing when her gentle and obedient younger sister, Bianca, may

not wed until the elder Kate is married off first. There's no shortage of enterprising suitors,
but nane are good enough for Kate - until Petruchio arrives on the scene. A nableman and

war-scarred veteran with plenty of experience with female conquests, but with little in the

way of wealth. Last, but not least, he doesn't even deny being a clear-eyed dowry-hunter.
He assesses the situation, figures out that it won't be a simple thing, bets that he will be

successful and then gets to work. Only a single major obstacle stands in his way: his would-be

wife, who needs to be loved and tamed.

The story has been around for four hundred years: Petruchio naturally triumphs, methadically

crumbling Kate's resistance, recoiling not even from the harshest methods to turn the

stubborn mare, by the closing scene, into a docile lamb, so that Petruchio can proudly collect

his spoils of victory. But if one believes that this is what the piece is about, then one is quite

badly mistaken.

Because let us just think about how the meek and refined Bianca and the Widow, despairing

in her search for a husband, behave in the final act. Because whereas they had previously
introduced themselves simply as prospective brides, now they identify themselves as newly
wed wives. Or have we considered what kind of married life awaits both Lucentio and




Hortensio? But Shakespeare puts the exact answer in Petruchio’s mouth: “We three are
married, but you two are sped.”

For this allusion refers not only to the newlyweds' ages, but alsa to the physical and psycho-
logical process of learning how to live together with ane’s spouse. But how can fire live with
fire? Passion with passion? Response with riposte? Madman with hysteric? They can't. At
least not until they discover a worthy opponent in the other. One who dares struggle against
us, who is cheeky enough to think that they can get the better, even vanquish us. Or perhaps
there are those who would dare surmise that Petruchio wishes to mistreat Kate, and Kate
wishes to suffer? In order to find joy in everything that they do to each other and themselves?
Or that Petruchio has truly gone mad and is glad to cause Kate (who is the finest woman in
Padua and Verona, and everywhere in between) pain? He takes this wonderful and sparklingly
clever woman - A WOMAN! - wha is intelligent, spirited, passionate, created to love and be
loved, and he humiliates her and forces her into abedience. He torments her, but it's not at
all certain that he does so with a good heart and with pleasure: but he does know that if he
wishes to obtain her (and wishes to keep this diamond in the rough, then he cannat submit
gallantly to her, and especially cannot behave like the others and have Kate walk right past
him. But does Kate really not know that the only way she can catch, and keep in her power,
the only man warth a damn in the entire universe of Padua and Verana is to allow him to
vanquish her? It's not Kate that Petruchio conquers, but rather his own self. He wins while
suffering defeat, for Petruchio’s victory is a hopeless loss: it triumphantly leads him into
every man's most desperate trap: marriage. Except this isn't the standard marriage, in which
the heroic congueror sooner or later turns into a henpecked husband, just as the meek
virgin becomes a shrewish harridan. By the end of Shakespeare's story, the two angry
youngsters become adults, not so much in the sexual sense of the word, but rather in an
intellectual one. And if their thinking and actions were deviant in their younger days, then
they will continue to be sa in adulthood: they live with each other to honour and respect one
another’s virtues. And what does Kate say in her closing monologue?
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A woman moved is like a fountain troubled,
Muddy, ill-seeming, thick, bereft of beauty;
And while it is so, none so dry or thirsty
Will deign to sip or touch one drop of it.

To which Petruchio responds:

Why, there’s a wench! Come on, and kiss me, Kate.



Felelds kiadd Responsible publisher: Dr. Okovacs Szilveszter,

a Magyar Allami Operahaz fdigazgatoja General Director of the Hungarian State Opera

A miisorfiizetet irta és szerkesztette The pragramme baoklet was written and edited by Kenesey Judit
Angol forditdas English translation: Heged(is Gyula, Arthur Roger Crane

Fotdk Photos: Berecz Valter, Rakossy Péter

Képszerkesztd Photo editor: Ivanyi Jozefa, Szabé Zsofia

Frissitett kiadas: 2024 Revised edition: 2024

42

Melnik Tatiana, Balazsi Gergd Armin
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