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I. Allegro ma non troppo, un poco maestoso
II. Molto vivace

lll. Adagio molto e cantabile

IV. Finale: Presto - Allegro assai
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Kozremiikddik a Magyar Allami Operahaz Zenekara és Enekkara
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Karigazgaté Chorus director CSIKI GABOR

Az Oromodat magyarra forditotta Ode to Joy Hungarian translation by RONAY GYGRGY

Karmester Conductor MADARAS GERGELY

A Magyar Allami Operahézban Gjévkor t8bb mint eqy évtizede Beethoven 9. szimfdnidja csendill fel.
Magyarorszagi bemutatgjat anno az az Erkel Ferenc dirigalta, aki az intézmény elsd fézeneigazga-
t6ja volt. A 2024-at kiszont§ eléadas, ahogyan az elmult néhany évben, abban is kiilinlegességet
hordoz, hogy belekeril Mahler 28 oldalas jegyzetének a tartalma, amely a szimfdnia tobb pontjan
megerdsiti Beethoven partiturajat.

Ludwig van Beethoven 1824 majus 7-én olyat tapasztalhatott, ami palyaja legnagyobb kdzdnseégsi-
kerének konyvelhett el. Az aznapi koncerten a Hoftheaterben nemcsak a Missa Solemnis roviditett
valtozatanak bécsi premierjét hallhatték a néz6k, hanem a 9. szimfdnia 6sbemutatojat is. Ezen a
hangversenyen a monumentalis darab nagy tetszést valtott ki, amelyrél az egyik legmeghatdbb be-
szémol¢ feljegyzi, hogy az ekkorra a hallasat teljesen elvesztett zeneszerz6 mér nem hallhatta cso-
daloinak lelkesen tombold tapsviharat, igy az egyik szolista a néz6k felé forditotta 6t, hogy lathassa
a tapsolo kezek szazat.

A mii sikere maig toretlen, szamos iinnepi alkalom fémjelzéje, a zargtétel dromdda dallama sla-
gerszamba megy, és rengeteg film, szignal, s6t az Eurdpai Unié himnuszanak téméjaul szolgal.
Mindez annyira felemel§ és meghato, mint amennyire problematikus és elgondolkoztatd is. Ez a m(,
melyben egy maganyos ember legmeélyebb mivészi kifejezése lelhetd fel, minden Ginnepen, eurgpai
unids himnuszon és alkalmon feliilemelkedik. Igazi korszakalkoto, formabontd zenedarabrol van
s20, melyben a szerz¢ sajat tilcsorduld mondanivaldjaval kiizddtt. Epp emiatt llt eld az j formaval,
melyrdl akkor még nem tudhatta, hogy a romantikus szimfoniaszerz6k nagy példaképe lesz. Az els6
tétel minden elképzelést fellilmuldan dramai, a méasodik egészen vad scherzo. A harmadik, lass
tétel a legnehezebb: bensdséges, vegtelen nyugalomnak elképesztd megjelenitdje. Az utolso tétel
megkozelithetetlen elGadoi szempontbdl, a személyes hang, az alig kovethetd, kilonleges variaciés
technika a megvaldsithatdsag hataran mozog. Itt, amikor Beethoven olyan pontra jutott el, ahol
mar hangszerekkel nem tudta kifejezni, amit szeretett volna, az énekhanghoz fordult: a basszba-
riton szélista tulajdonképpen ,nemes felhdborodassal” kéri ki maganak azt az apokalipszist, amit
a zenekar addig megfogalmazott. ,0 Freunde, nicht diese Téne! sondern lasst uns angenehmere
anstimmen und freundenvollere.” Vagyis: ,0, barataim, ne ezeket a hangokat! énekeljiink kelleme-
sebb, dromteljesebb dalt.” A kivansagnak a zenekar készséggel eleget tesz, és sorra felvonultatja
a szimfénia els6 harom tételének tematikus anyagat. A gordonkak és nagybdgék mint ,beszélgk”
recitativéja azonban valamennyinél a fejét razza: ,Ne ezt! ne ezt!” Es akkor halkan, valahonnan a
tavolbdl felhangzik a mély vondsok egyiittesén az dromdallam, egy szolamban, a lehet6 legegysze-
ribb formaban. ,Ez igen!” int a ,szdvivd", és valamennyien fellélegeznek: megtalaltak azt a dallamot,
amely egyedill alkalmas az &rém kifejezésére.

Beethaven utddai, kivetdi is hasonl6képpen énekes szolistakat és korust hasznaltak szimfoniaikban.
iy tett Gustav Mahler is - aki sajat verzidt készitett Beethoven 9. szimfdnidjabol, ami ezen az estén
is felesendill. 0 példaul hires 2. szimfénidjaban, amelynek utolsé tételét 6 maga Der groBe Appel-
nek’, vagyis A nagy elhivasnak nevezett megjelenitve a pillanatot, amikor mindenki dsszegydlik az



utolso itéletre. Beethoven is ehhez hasonlo el6addi apparatusbeli monumentalitassal fesziti szét a
klasszikus szimfonikus format. A 9. szimfénianak felfoghatatlan dramai, st szinpadi ereje van, igy
taldn sorsszer(inek mondhato, hogy idérol idGre az Operahaz szinpadan hangzik el. Beethoven utolsg

1895-ben Gustav Mahler dtiratot készit a zenem(ibdl, melyben nem hoz 0 zenei gondolatot, csupan
Beethoven koncepcidjat erdsiti. A legf6bb valtoztatasok egyike, hogy az eredeti kotta dinamikai jel-
zéseit, melyek pianissimotol (pp) fortissimaig (f) terjednek, Mahler a szélsdségekig kitagitotta, azaz
egészen pppp-tél ffff-ig. A zenekari apparatust kibdvitette tovabbi timpanival és négy kiirttel, meg-
duplazta a faflvosokat és a vonosokat, illetve az addig hasznalatban Iévd naturkirt és naturtrombita
helyett ventilhangszereket alkalmazott, azok gazdag lehetdségeit kihasznalva. Nem valtoztatott az
énekes szolamokan, sem a korusén, sem a szllistaken, s megtartotta Beethoven tempgjelzéseit is.
Mahler igy ir az atdolgozasardl: ,Taval all télem, hogy barmilyen dnkényes célt vagy iranyt kovessek,
ahogyan az is, hogy hagyjam magam a hagyomanyok altal félrevezetni. Allanddan és kizarolag azzal
voltam elfoglalva, hogy Beethoven kivanségait a legaprabb részletekig megvalgsitsam, és biztosit-
sam, hogy a mester szandékabol semmi nem esik aldozatul [...]."

A misorlapot szerkesztette: Mdtrai Didna Eszter

' Péndi Marianne, Hangversenykalauz, Zenekari miivek, Zenem(kiadg, Bp., 1980. 103-121. és Harris Goldsmith 1992-es tanulmé-
nyanak, valamint a 2023-as el6adas karmesterével, Kovacs Janossal készlt interju felhasznalésaval

For more than a decade, the performance of the famous Symphony No. 9 has introduced the New
Year at the Hungarian State Opera. Back in the day, its Hungarian premiere was directed by the same
Ferenc Erkel who was also the OPERASs first music director. What makes the 2024 performance even
more special - as it was so in the last couple of years - is that it includes the 28 pages of Mahler's
notes that reaffirm Beethoven's score in a number of paints.

0On'7May 1824, Ludwig van Beethoven experienced something that can be dubbed the greatest public
success of his career. On that very day, the audience at the could not only hear the Viennese pre-
miere of the abbreviated version of Missa Solemnis but the world premiere of the Symphony No 9 as
well. The monumental piece was well received, and, according to one of the most touching accounts,
the composer, who by this time had completely lost his hearing, could no longer hear the thundering
applause of his admirers, so one of the soloists turned him towards the audience so that he could
see the hundreds of clapping hands.

The success of the symphony is unbroken to this day, it is a hallmark of many festive occasions,
the melody of Ode to Joy in the closing movement is a hit, and serves as the theme of many films,
signals, and even the anthem of the European Union. All of this is as uplifting and touching as it is
problematic and thought-provaking. This work, which conveys the deepest artistic expression of a
lonely man, rises above every holiday, the EU anthem, and occasion. It is a truly epoch-making, un-
conventional piece of music, in which the compaoser struggled with his own overflowing message. It
was precisely for this reason that he came up with a new form, which he could not have known that
would become a great model for romantic symphony compasers. The first movement is dramatic
beyond all imagination, the second is a wild scherzo. The third, slow movement is the most difficult:
it is an amazing display of intimate, endless calm. The last movement is unapproachable from a
perfarmer’s point of view, the personal voice, the barely traceable, special variation technique is
at the limit of feasibility. Here, when Beethoven reached a point where he could no longer express
what he wanted with instruments, he turned to vacals: the bass-baritane soloist, in fact, resents the
apocalypse that the orchestra had formulated with “nable indignation”. “0 Freunde, nicht diese Tone!
sondern lasst uns angemengere anstimmen und freundenvollere.” That is, “Oh friends, no more of
these sounds! Let us sing mare cheerful songs, More full of joy!" The orchestra readily complies with
the wish and performs the themes of the first three movements of the symphony in turn. However,
the recitative of the cellos and double basses seem to disagree. And then softly, from the distance,
the melody of joy is heard on the ensemble of deep strings, in one part, in the simplest possible form.
The “spokesman” beckons, and everyone breathes a sigh of relief: they have found the melody that
alone is suitable for expressing joy.

Beethaven's successors and followers also used vocal soloists and charuses in their symphonies. As
did Gustav Mahler, who created his own version of Beethoven's Symphony No 9, the version featuring
in the New Year's concert. In his own famous Symphany No. 2, the last movement, which he himself
called “Der groBe Appel’, i.e. The Great Call, depicts the moment when everyone gathers for the last



judgment. Beethoven also expands the classical symphanic form with similar monumentality in
terms of the ensemble. Symphany No 9 has an incomprehensible dramatic and even stage power, so
perhaps it may be considered fate that it is performed on the stage of the Opera House from time
to time. In Beethoven's last symphony, everything sounds at the highest level, even beyond the limit
of exaggeration.

In1895, Gustav Mahler made a transcript of the piece, in which he did not introduce new musical ide-
as, but strengthened Beethaven's concept only. One of the main changes is that Mahler expanded the
dynamic markings of the original score, which range from pianissimo (pp) to fortissimo (ff), to the
extremes, i.e. from pppp to ffff. He expanded the orchestra with additional timpani and four horns,
doubled the number of woodwinds and strings, and substituted the natural horn and natural trumpet
that had been in use until then with valve instruments, taking advantage of their possibilities. He
did not change the vocal parts, the chorus, or the soloists, and he also kept Beethoven's tempo
markings. Of his orchestration Mahler wrote: “far from following any arbitrary purpose or course, but
also without allow myself to be led astray by tradition, | was constantly and solely cancerned with
carrying out Beethoven's wishes into their minutest detail, and ensuring that nothing the master
intended should be sacrificed[...].”

Programme notes edited by Didna Eszter Mdtrai

% Based on Marianne Pandi, Hangversenykalauz, Zenekari mivek, Editio Musica Budapest 1980. 103-121., a 1992 study by Harris
Goldsmith, and an interview with Janos Kovécs, conductor of the 2023 performance



