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Erkel Ferenc

Bank ban

(The Viceroy Bank)
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Cselekmény

Torténik Visegradon és a Tisza partjan a 13. szazad elején, Il. Endre uralkodésa alatt.

l. felvonas

Mig Endre kiraly hadban jar, Gertrud kirdlyné mulatsigot rendez meréni hivei
szorakoztatasara. 0tto, a kiralyné dccse, szemet vet Melindara, Bank ban asszonyara. Petur
ban, a ,békétlen” magyar nemesek vezére rossz szemmel nézi a dorbézolast. A békétlenek
Ovatossagra intik 6t, és bordalt kivetelnek t6le. Keserd dala utan Petur elarulja tarsainak,
hogy titokban Bank utan kiildetett, hogy sajat szemével lassa a kettGs veszélyt, ami az
orszagot és Melindat fenyegeti.

0tto nyilt udvarlasat Melinda hlvosen fogadja, s elborzad, mikor megeérti, hogy Gertrud
kiralyné maga is tdmogatna a viszanyt. Fajdalommal emlékszik hajdani boldogsagara
Bankkal, és férje gyors visszatértét reméli. Ottd Biberachnak panaszolja el sikertelen
probalkozasat, aki épp a herceget akarja felhasznalni terveihez. Kozben a kiraly
gy6zelmének hire érkezik, az udvar tanccal dinnepel.

0tto feltartja a tavozo Melindat, és Ujabb ostromba kezd. Bank néma tandja lesz annak,
hogy Ott6 Melinda el6tt terdepel, s azonnal tavozik: felesége hatarozott visszautasitasat
mar nem latja.

Ezutan Bank és Ottd is Biberachtdl kér tanacsot, aki Otténak kildnféle porakat ad (hevit6t
Melinda és altatot Gertrud szamara), Banknak pedig elarulja, hogy Ott6 Gtjat maga a kiralyné
egyengette idaig. Bank elhatarozza, hogy a kiralytol kér elégtételt; a lovag hiaba probalja
meggydzni, hagy itt csak vesztes lehet. Bank f&jo szivvel gondol Melindara, mig Biberach
Gertrud feletti kozelgd gydzelmének oril.

Lassan a mulatsag is véget ér, Gertrud elbocsatja vendégeit. Melinda Bank utan vagyddik,
hivei vigasztaljak. Az asszany merész szavakkal adja a kiralyne tudtara, hogy nem kér az
altala tdmogatott szabadossaghol, amire Gertrud diihdsen reagal. A Bankot még tavol tudo
békétlenek bosszit eskiisznek.

Il. felvonas

Bank érkezik: a haza gondja és sajat megtiport becsiletének fajdalma emészti. Eldénti,
hogy Gertrudhoz fordul, feltarja eldtte az orszag bajat. Ekkor egy idds paraszt, Tiborc 1ép
be, akit Bank eldszor Utonallanak vél, de a férfi hamlokan Iévé sebhely alapjan raismer: egy
regi csataban 6 mentette meg Bank életét. Egy erszényt nyom az elgydtdrt ember kezébe.

Biberach érkezik a szdrny( hirrel: Melindat meggyalaztak, de az asszony is hamarosan
megjelenik, az 6riilet hataran van. Bank megatkozza gyermekiket, de Melinda konydrgése
és az asszony hajdani szépségének és tisztasaganak emleke végiil megbocsatasra keszteti,
s arra kéri Tiborcot, kisérje asszonyat - kit egy gyorsan szarnyald nyil rémkeépe (ildoz - és
gyermekiiket a Tisza partjan lév6 varlakaba.

Bank a kései ora ellenére Gertrud lakrészebe indul. A kiralyné szamon kéri rajta hirtelen
visszatértét, a nagyur pedig a kirdlynén azt, hogy a haza sérelmeit meg sem probalta
orvosolni. A kiralyné haléllal fenyegeti Bankot, aki erre Melinda becstiletét is szamon kéri
rajta. Gertrud megatkozza Gket és Ottat is. A ndvére segelykidltasara belépd herceg Bankat
meglatvan elmenekil. Gertrud tért rant, de vegil Bank kerekedik foll.

lll. felvonas

Tiborcot, Melindat és gyermeket a Tisza partjan éri a vihar. Tiborc sirgeti az
atkelést, Melinda azonban mar nem fogja fel a kiilvilag jeleit. Tébolyult Idtomésaiban
Altatadalt énekel kisfianak, majd vele egyiitt a haborgd folyoba veti magat.

A palotaban II. Endre és udvara Gertrud ravatalat allja koral. A kiralyi tiszt jelenti,
hogy megélte Peturt, a kiralyné gyilkosat. Elmondja, hogy Gertrud asztalan egy
levelet talalt, melyben Bank ban figyelmezteti 6t a partités veszélyére. A betoppand
Bank Gertrud koporséjara veti hatalmi jelvényét, és bevallja a gyilkossagot, de
nem fogadja el, hogy a kirdly itélkezzen felette. Biintetését nem a kiraly kezetdl,
hanem a Melinda és kisfia tetemével érkezg Tibarc elbeszéléséhdl nyeri el: mindent
elvesztett. Osszeomlik, belehal a banatba.



Szemere Zita, Komlési lldiké
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Szerelmese vagyok
a torténetnek...

Villambeszélgetés Vidnyanszky Attila rendezével

A probafolyamat alatt mindvégig azt érezhettiik, hogy a mii klasszikus
volta ellenére semmit nem veszitett a frissességébdl, a benne felvetett
problémak maig hatnak rank. Mi teszi a Bank bdnt orokérvényiivé?
Geapolitikai helyzetiinkbdl adédoan sok mas kdzép-europai néppel egyetemben be
vagyunk szorulva ket vilag kozé. Eqyfell van eqy azsiai indittatasunk, azsiai gyokertink,
masfeldl pedig az 6rok vagyddasunk a Nyugat felé. A Nappal egyiitt mindig nyugat felé
mozdultunk mi is, mint a vandornépek tulnyomo tébbsége. Es ebbél a helyzetbdl sok
minden kovetkezik. Ez a kettdssége a létlinknek: mdr nem vagyunk keleti, és még nem
vagyunk nyugati nép. Es ezek igazsagok, vilaghoz valé viszonyok, létformék, gondolatok
a joverdl, amelyek nem ugyanazok keleten és nyugaton. Mi kicsit a villamharito szerepét
toltjiik be, vagy pontosabban fogalmazva: rajtunk keresztil szikrazik ez az egész. Es
a Bdnk badn errdl szol. Hiszen az egyik oldalon ott van Gertrud és a meraniak, akiknek
megvan a maguk igazsaga, és ez az igazsag nyilvan érvényes, a masik oldalon pedig ott
a Bank bani igazsag, a Bank bani vilag, Petur igazsaga, és ezek fesziilnek egymasnak -
tobb mint egy évezrede.

Es mivel a geopolitikai helyzetiink valoszintileg nem fog valtozni - bar néha viccelddink
azon, hogy legalabbis a tengerig kellett volna tovabb menntink, nem pedig itt megallni -,
ezért lesz ez a darab drokérveny(; vagy legalabbis, amig magyar sz6 szdl, addig a benne
folvetett problémak, kérdések és az azokra adott valaszokbol fakadd dramai, tragikus
végkifejlet érvényesek lesznek mindig.

Az eléadas nem is probal igazsagot szolgaltatni egyik félnek sem, inkabb
felmutatja a problémat.

Nagyon nehéz is lenne igazsagot szolgaltatni, mert tény, hogy Gertrud igazsaga is igazsag:
a vilag megélésének merani madja. Az is egy érvényes torténet lehet. A kérdés, hogy
mennyire felel meg ez nekiink? Es ha nem felel meg, akkor ez a talalkozas mit valt ki?
Azt, hogy mi adjuk fol a szamunkra inkabb megfeleld létformat, gondolkodasmadot?
Idomulunk-e a mésikhoz, vagy fellazadunk? Es ez megy ezer éve... Mind a mai napig. Ezért




aktualis a darab, és ezért szeretem nagyon a szindarabot és az operavaltozatot is. Most
rendezem negyedszerre, majd nemsokara a Nemzeti Szinhazban allitom szinpadra a
prozai mdvet, amit azutan a kaposvari szinészhallgatoknak is megrendezek - és nem
gy6z0k racsodalkozni a md pontossagara, illetve arra, hogy milyen szépen, egész
shakespeare-i madon siker(lt mindezt nem didaktikusan, hanem személyes torténetek
szintjen mkodtetni.

A most altalam megfogalmazott gondolatokat lehetett volna plakatszerden szinpadra
rakni, de itt egy gydnyord féltékenységi dramaban egy nagyszerd férfil vivodasa
bontakozik ki. Egy hamleti alaphelyzetet bonyolit tovabb egy csabito jelenléte, és ez
szimbolikus: Melindan keresztil az a masik vilag csabit az élet masfajta megélésere.
Tehat egy shakespeare-i drama az alap, ehhez tarsul egy erételjes, helyenként egészen
megrazo zene. Bar nem az én tisztem zenei elemzést adni, szerintem Melinda és Bank
ban kettdse egészen kiilénleges, abban Erkel valami egészen sajatot - nem olasz vagy
német mintabol épitkezot - tudott megragadni.

Az interjut Orbdn Eszter készitette 2017 augusztusdban

Torténelmi hitelessegq:
Bank ban igaz torténete

Merani Gertrud kiralynénak, Il. Endre (Andras) feleségének meqgyilkolasa a magyar
torténelem jol dokumentalt eseményei kozé tartozik. A legkorabbi forras a Képes krdnika
1358-bal.

LaszIo kirdly haldla utdn huszonheted napra korondztdk meg Andrdst, mdjus
huszonkilencedikén, Piinkdsd napjan. Felesége, Gertrud urnd Németarszdghdl vald volt,
ettdl nemzette Béldt, Kdlmdnt, Andrdst és Szent Erzsébetet. De jaj! Kétségkivil az emberi
nem elleni Gsztdnzésére a nevezett uriasszony a nagysagos férfit, Bank bdn feleségét
erdszakkal dtadta valamelyik jovevény dcesének, hogy megbecstelenitse. £z okbdl a Bor
nemzetségéhdl eredett Bdnk kardjdval keservesen kiontotta a kirdlyné vérét, silyos sebet
ejtett rajta, és az Ur 1212-ik évében megdlte. Testét a sziirke bardtok pilisi monostordban

temették el. Haldla miatt siralom hangzott egész Pannénidban, és Bdnk bdn minden
nemzetségében irtdztatd, szdrny(i vérantds kdvetkezett."!

Tovabbi forrasokbdl és kés6bbi kutatdsokbol kiderll, hogy az dsszeeskivk
1212. szeptember 28-an, a pilisi erd6ben Utottek rajta a kirdlynén, azonban motivéciojuk
tisztan politikai természet(i volt. A gyilkossagot sem maga Bank, hanem Simon vagy Petur
kdvethette el. Valgsziniileg Melinda megbecstelenitése mint motivacio és Bank bosszdéllasa
b6 eqy évszazaddal késtbb, a lanya megbecstelenitéséért bosszut allo Zach Felician esete
utan epilt be a torténetbe. A gyilkossag miatt a galiciai hadjaratrol visszatérg Endre végil
egyedil Peturon bosszulta meg felesége haldlat: ami Katona draméjaban és Egressy
szdvegkdnyveben tragikus félreértés, kivételesen hiteles torténelmi tény.

/enei stilusok,
a ,nemzeti dalm("-statusz
s az egyetemes zenei értek

Erkel tudatos dramaturgiai déntések mentén hasznalja a zenei stilusokat a Bdnk bdnban:
az udvar idegen kérnyezetét abrazolo francias-olaszos zenével szemben a magyar hang
a ll. felvonastol kerdl tulsdlyba, amikor mar a nemzeti tragikumot hordozd szerepléparos
tolti ki adrama terét. Melinda Il. felvonasbeli szinrelépésétdl a nagy Melinda-Bank-kett6sdn
keresztll egészen a Tisza-parti jelenetig csaknem végig a verbunkos alapi magyaros
zene uralkodik. A legfontosabb, hogy Erkelnek ebben a miiben sikerdilt el§szér homogén
zenei nyelvvé dsszefogni a kilonbdz6 stiluselemeket, és a hangszeres eredetd idiomat
is énekelhetdveé tudta tenni. Abranyi Kornél véleménye szerint a Bdnk bdn ,nemcsak mint
kizdrélagosan magyar dalmdi, de mint valodi mdvészi beccsel bird zenemdi is mélté helyet
foglal el az Gsszes zeneirodalomban.” * Erkel egyetlen irdsos megnyilatkozasabol is
kit(inik, hogy a nemzeti stilusokat egy egyetemes zenei nyelv dialektusainak tekintette.
Az 6riilési jelenet mindvégig magyaros anyaga (az ,Almodj szeliden” altatotol az ,Arad

1 Képes kronika, forditotta Geréb LaszI6, Budapest: Magyar Helikon, 1971,120-121.
2 Zenészeti Lapok, 1861. méarcius 13.,191-192.
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a fény" téboly-apotedzisaig) és a haromrészes olasz aria tipusa, illetve ugyanezen
ariatipus és a csardas haromtaqu, fokozddd tempdju szerkezete kozotti rokonséag
épplgy jellemzi az 1850-es évek nemzeti ,stiluskompromisszumat’, mint amennyire
tanuskodik a 19. szazadban magyarasnak tekintett zenei nyelvnek a Nyugat zenéjével
valg dsszemérhetdséqérol.*

Katona vs. Egressy

Egressy meglehetds szabadsaggal banik a dramaszdveggel, olykor egymastol tavol
esd helyeket kit dssze, maskor szdveget cserél szereplék kozott. Legnagyobb koltdi
teljesitménye, hogy a drémaban egyszer felbukkand nyilmotivumot az operaban kaoran
bevezeti, majd a Melinda-Bank-duettben s véqill a Tisza-parti jelenetben tragikus jelképpe
bontja ki.

Vidnyanszky Attila rendezésében szinpadi akcidkban minden megtorténik, ami
Katona dar n fontos szerepalkotd vagy motivacios elem, de az Egressy-
librettéban nem kapott helyet. Az Otto csabitasanak korabban engedd, a hercegbe még
mindig szerelmes merani Izidéra végig koveti szerelmét; az intrikus Biberach is elnyeri
méltd biintetését a herceg kezétdl. A rendezd ugyanakkor szakit azzal a hagyomannyal,
mely szerint II. Endre nem gyakorol kegyelmet a ban felett, s a tett dnmagatol fordul
visszajara és temeti maga ald elkdvetdjet. Bankot valoban nem a kiraly kezétdl éri biintetes,
de épp fajdalmanak slya az, ami a kiralyi kegy gyakorlasat motivalja.

3 Azeneielemzés Dolinszky Mikldsnak a Bank ban kritikai kiadasahoz irt Bevezetés cim( tanulmanyabol siritett anyag,

jeldletlen sz6 szerinti idézetekkel.

Zemlényi Eszter, Horvath Istvan



Melyik az igazi Bank ban?
Osvaltozat, baritonvaltozat, Nadasdy-atdolgozas

Erkel Ferenc 1861-ben bemutatott Bdnk bdnjanak mar a szerzd életében tobb valtozata
forgott kozkezen, ahogy ezt a kritikai kiadas Bevezetdjeben Dolinszky Miklos is targyalja.
Az (n. autograf véltozat és pl. a kolozsvari eldadas partitiraja kozétt is jelentds
kiilonbségek vannak, részint a szerzg sajat dontése, részint a szinhazi mikodésbdl
kovetkezd valtoztatasok nyoman. (Arrdl most ne is ejtsiink szot, hogy a hangszerelést
részben bizonyosan fiara, Gyulara bizta a szerz6, s6t a kés6bb kihuzott tancbetétek egy
részét is § szerezte: ez vajon a puristak szerint csorbitja a m érvényességét?)

A mU egyre mélyrehatobb atdolgozasai el6tt is egyik fia, Sandor nyitott utat, aki késobb
zeneszerz0i s karmesteri tapasztalatara hagyatkozva tébbszdr ,belenyult”

a partitiraba. Tette mindezt, ahogy Szacsvai Kim Katalin fogalmaz, ,a beavatottak
természetességével, ugyanakkor a mindenkori operai gyakorlat dltal felhatalmazva”.

Az opera 20. szazadi atfogo atdolgozasat még Radnai Miklgs direktor kezdeményezte, de
korai halala miatt mar nem lathatta Nadasdy Kalman és Rékai Nandar verzigjat, ami mar
Markus Laszlo igazgatasa alatt keszilt el. Az atdolgozasrol szolo értesiléseket heves
hirlapi vita kisérte. A sajto kiléndsen azt az elképzelést vitatta, hogy a cimszerepet
bariton hangra kivanjak transzponalni. Rékai meggy6zddéssel vallotta, hogy Erkel
csak a korizlesnek engedve irta tenorfekvésben Bank szerepét. Markus Laszlo azzal
érvelt, hogy a Hunyadi LdszI6 esetében az Erkel csalad nem emelt kifogasokat bizonyos
transzpozicigk ellen. Végil Kodaly is megszolalt a vitaban: ,Mindazok, akik eldtt Katona
Jozsef Bank banjdnak alakja lebegett, alighanem mdr annak idején is meglepetéssel
fogadtdk, hogy az operdban tenoristdra biztdk ezt a fdszerepet, amely sokkal inkdbb
komor, mély hangd énekest kivdnna... Lehetségesnek tartom, hogy Bdnk bdn valddi
karaktere ezzel a vdltoztatdssal csak még szembet(indbb lesz.”

Bank tehat a hdstenor helyett egy - mondjuk - Verdi operaibol ismerdsebb, sulyos
baritonna alakul ebben a verzidban, melyben 13 éven at Palld Imre aratott sikert
a cimszerepben. A Bank szerepének hangfekvése korili vitdk mellett a kulturalis
kozvéleményben szinte sz6 sem esett az alapveté dramaturgiai, szoveg- és zeneszint(i
valtoztatasokrol, melyek az operat kozelebb vitték Katona eredeti mivéhez, s
élesebben mutattak be a két nemzet kozti fesziiltséget, de teljesen atalakitottak Erkel
operastruktarajat. Végil 1953-ban, ezen szerkezeti 4talakitasok megtartasa mellett

készlilt el az a verzio, amelyben Bank és Tiborc szerepét visszaallitottak az eredeti
hangnembe, s melynek bemutat6jan Simandy Jozsef dltotte magara a nagyur jelmezét, s
lett nemzedékek szamara emblematikus megformaldja a szerepnek.

1953 ota tobb mint 60 év telt el, egy egész emberdltd, igy nem meglepd, ha az
atdolgozott tenorvaltozatot fogadjak el legtobben autentikusnak, annak ellenére,
hogy ez, mint a fenti par sorbol is kitiinik, nem ilyen egyértelmd. Ahogy Dolinszky
Miklos fogalmaz: ,Ha a mai operaldtogatd megérti, hogy Erkel-Egressy operdjdra
és a kivdlo muzsikus-tridgsz modernizdlt vdltozatdra mint két 6ndllo mdre érdemes
tekintendnk, akkor nem fogja feltenni @ »melyik jobb?« megvdlaszolhatatlan kérdését.”
Az ezredfordul6 6ta tdbb kisérletet tettek az Gsvaltozat rehabilitasara’, komoly sikerrel.
Az Opera 2017-ben bemutatott produkciéja izgalmas vallalkozas: zenei- és széveganyaga
az Gsvaltozat zenei és dramaturgiai felépitését megdrizve emeli be a baritonvaltozat
néhol érzelmesebb, gydtréddbb, sulyosabb Bank-figurajat, egy uj, eddig ismeretlen
valtozatot hozva létre.
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Synopsis

Setting: Visegrad and the banks of the River Tisza in the early 13th century, during the
reign of King Endre Il

Act1

While King Endre is off at war, Queen Gertrud is entertaining her Meranian retainers
with an evening of merrymaking. There, Melinda, the wife of the viceroy Bank ban, at-
tracts the eye of the queen’s younger brother, Ottd. Petur ban, the leader of the “restive”
Hungarian noblemen, looks on the festivities with disdain. The malcantents warn him to
be careful and ask him to sing a drinking song. After delivering his resentful song, Peter
tells his companions that he has secretly sent a messenger after Bank to ask him to
come back and see, with his own eyes, the double threat looming over the country and
his own wife, Melinda.

Melinda reacts coldly to Ottd's public courtship and is appalled to realise that Queen
Gertrud herself is willing to support the liaison. Pained, she recalls her earlier happiness
with Bank and hopes for her husband's swift return. Otté complains about his lack of
progress to Biberach, who wishes to make use of the duke for his own designs. Mean-
while, news arrives of the king's victory, and the court celebrates with dancing.

0tto detains the departing Melinda and resumes his advances. Bank watches in silence
as 0tt6 kneels before Melinda. He leaves in haste, befare he can witness his wife's firm
rejection of the prince.

Then both Bank and 0ttd ask for advice from Biberach, who gives 0ttd various powders
(an aphrodisiac for Melinda and a sedative for Gertrud). To Bank, however, he reveals that
0ttd's path thus far has been cleared by the queen herself. After Bank decides to seek
redress from the king, the knight attempts to convince him that he has no chance of
success. His heart aching, Bank thinks of Melinda, while Biberach exults in his approach-
ing victory over Gertrud.

The festivities gradually conclude, and Gertrud dismisses her guests. Longing for Bank,
Melinda is comforted by her retainers. Boldly, she tells the queen that she does not wish
for the licence that she has offered, provoking an angry response from Gertrud. Believ-
ing Bank to be far away, the malcontents swear ta avenge him.

Act 2

Bank arrives, consumed with pain over the country's woes and his own damaged
honour. He resolves to approach Gertrud and reveal the country's problems to her.
Right then, the elderly peasant Tiborc enters. At first, Bank takes him for a ban-
dit, but then recognises a scar on the man's head: Tiborc once saved Bank's life in a
long-ago battle. He presses a purse into the haggard man's hand. Biberach arrives
with horrible news: Melinda has been dishonoured. Soon, the distraught woman her-
self appears, on the brink of madness. Bank curses their child, but Melinda's plead-
ing and the memory of her old beauty and purity compel him to forgive her. He
then asks Tiborc to accompany his wife - who is being tormented by an awful vi-
sion of a swiftly flying arrow - and their child to his castle on the bank of the Tisza.
In spite of the late hour, Bank heads for Gertrud's chambers. The queen demands an
explanation for his sudden return, while he calls her to account for not even attempting
to remedy the country's wounds. After she threatens him with death, Bank also holds her
responsible for Melinda's lost honour. Gertrud curses Bank, Melinda and Otte. The latter
enters upon hearing his sister's cries for help, but flees at the sight of Bank. Gertrud
draws a dagger, only to be overpowered by Bank.

Act3

A storm overtakes Tiborc, Melinda and her child on the banks of the Tisza. Tiborc urges
for them to cross, but Melinda is no langer aware of the world around her. Her own trage-
dy returns to her in a series of deranged hallucinations of a little bird. She sings a lullaby
to her little son and then casts herself into the raging river with the boy in her arms.

In the palace, King Endre and his court are gathered around Gertrud's catafalque.
A royal officer reports that he has killed Petur, the queen's murderer. He describes how
he found a letter on Gertrud's table, in which Bank ban warned her of the danger posed
by the faction. Bank enters and tosses his chain of office, the badge of his authority,
onto Gertrud's coffin. He admits to the murder, but will not accept the king's judgement
over him.

His punishment is delivered not by the king, but by the story told by Tibarc, who has ar-
rived with the bodies of Melinda and their son. He has lost everything.

He breaks down and dies of grief.
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I'm in love with this story...

A brief interview with stage director
Attila Vidnyanszky

Throughout the rehearsal process, we felt that this opera, in spite of be-
ing a classical piece, has not lost any of its freshness, and that the prob-
lems it addresses continue to impact us today. What makes Bdnk bdn so
timeless?

Due to our geopalitical pasition in Hungary, we - together with many other Central Eu-
ropean peoples - are stuck between two worlds. On the one hand we have our Asian
origins, Asian roots, and, on the other hand, our eternal yearning towards the West. We
have always been moving to the west along with the sun, just like the vast majority of
migrating peoples. And this situation brings all kinds of results. A duality of self: we are
no longer Eastern, but nor are we yet Western. There are truths, attitudes to the world,
forms of existence and ideas about the future that are not the same in the East as in the
West. To some extent, we play the role of a lightning rod, or to put it more precisely: all of
these issues shoot through us like sparks. And this is what Bdnk bdn is about.

This is because, on the one side, there is Gertrud and the Meranians with their
own truth, and this truth is obviously a valid one, while on the other side, there is
Bank ban's truth, Bank ban's world and Petur’s truth - and these two sides have been
straining against each other for more than a thousand years now.

And as our geopolitical situation is not likely to change - even though we sometimes like
to joke that, instead of stopping here, we should have pressed onward at least until we
reached the sea - the message of this opera will remain relevant for eternity, or at least
as long as the Hungarian language is spoken, and the problems and questions that are
raised in it and the answers that emerge from its dramatic and tragic conclusion will
always be valid.

The production does not attempt to dispense justice to either party, pre-
ferring instead to simply present the problem.

And it would be very difficult to dispense justice, because it is a fact that Gertrud's
truth is also a truth: the Meranian way of living life. This too can be a valid stary. The
question is, to what extent is it suitable for us. And if it isn't suitable, then what will be
the result of this encounter? Does it mean that we should give up the form of existence




and way of thinking that is more suitable for us? Should we conform to the other one
or should we rebel? And this has been going on for a thousand years... even up to the
present day. This is the reason why this opera is timely today and why | like both the
stage play and the opera adaptation so much. This is the fourth time I've directed it,
and I'm also going to be staging the spoken-word play at the National Theatre soon too,
which Il then direct for drama students in Kaposvar - and | can't help admiring the
precision of the work and the fact of how it was possible to make it all work so well, in
a really Shakespearean way, without being didactic, but at the level of personal stories.
The thoughts I've just formulated into words could have been presented on the stage in
a pithy manner, but here the internal struggles of a great man develop into a beautiful
drama of jealousy. A situation that is Hamlet-like at heart is complicated further by the
presence of a seducer, and this is important symbolically: through Melinda, this other
world tempts us to live life in a different way. So the core is a Shakespearean play, which
is accompanied by powerful and sometimes thoroughly moving music. Although it isn't
my role to provide musical analysis, | find Melinda and Bank's duet to be truly remarkable.
Init, Erkel was able to capture something that was totally his own and not constructed
on Italian or German models.

The interview was conducted by Eszter Orbdn in August 2017

Historical accuracy:
the true story of Bank ban

The assassination of Queen Gertrud of Merania, the wife of the Hungarian king Endre I,
whose name (meaning “Andrew’) is sometimes written “Andras”, is one of the well-doc-
umented events of Hungarian history. The earliest source is the Chronicon Pictum ("lllus-
trated Chronicle’) dating from 1358. “Andrds was crowned on the twenty-seventh day after
the death of King LdszI6, on the twenty-ninth of May, on Pentecost. His wife, Lady Gertrud, was
from Germany, and she gave birth to Béla, Kdlmdn, Andrds and Erzsébet (Saint Elizabeth of
Hungary). But alas! No doubt instigated by the enemy of humankind, the aforementioned lady
forcibly gave Bank bdn's wife ta one of her newly arrived younger brothers so that he could

dishanour her. This was the reason why, in the year of our Lord 1212, Bank, a descendant of
the Bor clan, bitterly shed the queen’s blood with his sword, inflicting a serious wound on her
so that she was killed. Her body was buried in the Franciscan monastery in the Pilis Hills. Her
death elicited mourning all around Pannonia and resulted in horrible and hideous bloodshed
among all of Bank bdn’s relations.”

Additional sources and subsequent research reveal that the conspirators attacked the
queen in the forest of Pilis an 29 September 1212, but that the motivation for the assassina-
tion was merely political. The murder was not committed by Bank himself, but by either
Simon or Petur. The elements of Melinda’s defilement as the motivation and Bank’s revenge
were most likely incorporated into the story more than a century later, borrowed from the
tale of Felician Zach, who avenged the violation of his daughter. Returning from a military
campaign in Galicia because of the murder, Endre punished only Petur for his wife's death.
In this respect, what in Jozsef Katona's play and Béni Egressy’s libretto is a tragic misunder-
standing, was actually - quite exceptionally - an authentic historical fact.

Musical styles, the status of
“national opera” and music
of universal merit

Erkel uses various musical styles in Bdnk bdn according to conscious dramaturgical deci-
sions: in contrast with the French-Italian music representing the foreign environment of
the royal court, the Hungarian sound prevails from Act 2, when the two characters convey-
ing the tragic national fate fill the dramatic space. From Melinda's appearance on stage in
Act 2 and the grand Melinda-Bank duet to the Tisza River scene, Hungarian-style music
based on the verbunkos genre predominates almost through to the end of the opera. The
most important factor is that it is this work in which Erkel first managed to both combine
the elements of various styles into a homogeneous musical language and to make these
originally instrumental idioms singable. In the view of Kornél Abranyi, Bank bdn ‘occupies

4 The lllustrated Chronicle [Képes kronika], Budapest: Magyar Helikon, 1971,120-121.
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a worthy place in the world's musical literature not simply as an exclusively Hungarian
opera, but also as a musical work of genuine artistic merit.”® Erkel's only written declaration
on the issue reveals that he regarded national styles as dialects of a universal musical
language. The kinship between the thoroughly Hungarian material of the “mad scene” and
its three-part Italian aria structure (from the lullaby Almodj szeliden ("Dream Gently”) to the
apotheosis of insanity of Arad a fény (“A Flood of Light’) and the identical aria type and
three-part structure of the csdrdds, with its accelerating tempo, are just as characteristic
of the national “stylistic compromise” of the 1850s as what is evidenced by the compatibil-
ity of the musical language that was regarded as Hungarian and Western European music
in the 19" century.?

Katona vs Egressy

Béni Egressy treats the text of the play with considerable liberty, sometimes connecting
far-flung locations to each other, and other times switching the lines of different charac-
ters. His greatest poetic achievement is the early introduction of the motif of the arrow,
which appears only once in the play, but which in Egressy's hands re-emerges in Melinda
and Banks duet and eventually develops into a tragic symbol in the River Tisza scene.

The events on the stage in Attila Vidnyanszky's production contain all of the important
character development and motivational elements from Jozsef Katonas play that were
not included in Egressy’s libretto. Isidora, the still love-smitten Meranian who succumbed
to Otto’s seductions earlier on and keeps following him around; the intriguer Biberach also
receives the punishment he deserves from the prince. At the same time, the director does
break with the tradition of having the king nat grant clemency to the viceroy, meaning that
Bank's deed turns back on him of its own accord and buries the perpetrator under its own
weight. In fact, Bank is not punished by any action by the king, but it is precisely the gravity
of his pain that prompts the king to show mercy.

5 Zenészeti Lapok, 13 March 1861,191-192.

6 The musical analysis is condensed from Miklds Dolinszky's essay Introduction to the critical edition with unmarked quotations.

Which is the real Bank ban?

Original version, baritone version,
Nadasdy's adaptation

Ferenc Erkel's Bank bdn, which was premiered in 1861, was presented in several versions
even during the composer’s lifetime, as Miklds Dolinszky explains in his introduction to
the critical edition. There are considerable differences between the scores of the so-
called autograph version and that of the Kolozsvar (Cluj-Napoca) premiere, for example,
partly because of the composer's own decisions and partly due to changes resulting from
developments in the way theatre functions. (Not to mention the fact that the composer
probably assigned the task of finishing part of the orchestration to his son Gyula, who even
composed some of the dance interludes that were omitted later, begging the question of
whether this harms the validity of the work in the view of purists?) It was another one of
his sans, Sandor, who opened the path to ever mare profound revisions of the opera when
he later “tinkered” with the score several times, relying on his experience as a composer
and conductor. All this he did, as Katalin Szacsvai Kim puts it,"with the naturalness of an
initiate and, at the same time, empowered by the general operatic practice of the day".
In the 20th century, it was the Opera's general director Miklds Radnai who initiated the
comprehensive revision of the opera, but his early death prevented him from seeing
Kalman Nadasdy and Nandor Rékai's version, which was finished under the directorship
of Laszlo Markus. The news of the revision resulted in heated debates in the press. In
particular, the press disputed the idea of transposing the title role to baritone voice.
Rékai expressed his conviction that the only reason Erkel had composed the part of
Bank for a tenor was to accommodate the tastes of the era. Markus argued that, in
the case of Hunyadi LdszId, the Erkel family had not objected to certain transpositions
being made. Eventually, even Zoltan Kodaly weighed into the debate: “Those who have
gone to the Opera House with an image of Jozsef Katona's character of Bdnk bdn already
in their minds might have been surprised to find a tenor singing this principal role that
would seem much mare suited to a sombre and deep-voiced singer... | believe it passible
that, with this choice, the true character of Bdnk bdn will be made even moare striking.”
In this version, Bank is transformed from a heroic tenor into a grave baritone, something
which might be familiar from, for instance, the operas of Verdi. Imre Pall¢ sang the title
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role of this version for 13 years with great success. Aside from the debates about the
voice type for the role of Bank, public cultural opinion had hardly anything to say about the
fundamental dramaturgical, textual and musical changes that brought the opera closer to
Katona's original play and presented the tension between the two nations mare strikingly
while also profoundly changing the structure of Erkel's opera. In 1953, a new version was
created that maintained the structural changes while restoring Bank and Tiborc to their
original vaice types. At the premiere, it was Jozsef Simandy who donned the costume of
the viceraoy and became an emblematic portrayer of this role for generations to come.
More than 60 years have passed since 1953, an entire lifetime, and therefore it is not
surprising that most people accept the revised tenor version as authentic in spite of the
fact that, as we have seen above, this is not necessarily so clear. As Miklgs Dolinszky wrote:
“If the opera-goers of our era could understand that the opera by Erkel and Egressy should
be seen as a separate work of art from the madernised version by this excellent trio of
musicians, then they would not ask the unanswerable question ‘Which one is better?” There
have been several - highly successful - attempts since the turn of the millennium to “reha-
bilitate” the original version. The Opera's new 2017 production is an exciting enterprise: its
musical and textual material preserves much of the musical and dramaturgical structure
of the original version, but also includes the sometimes more emotional, suffering and
sombre figure of the baritone Bank, thus creating a new and novel version.

Felelés kiadd Responsible publisher: Dr. Okovacs Szilveszter

a Magyar Allami Operahaz figazgatéja General Director of the Hungarian State Opera

A miisorfiizetet irta és szerkesztette The programme booklet was written
and edited by Orban Eszter

Angol forditas English translation: Hegedds Gyula, Arthur Roger Crane
Foték Photos: Berecz Valter, Csibi Szilvia, Kummer Janos, Nagy Attila
Képszerkeszté Photo editor: Ivanyi Jozefa

Elsé kiadas: 2017 First published in 2017

Frissitett kiadas: 2025 Revised edition: 2025




STRATEGIAI PARTNEREK
STRATEGIC PARTNERS

MVM » ggmf‘eisen

ARANY FOKOZATU TAMOGATOK
GOLD LEVEL SPONSORS

BOSCH rexroth

A Bosch Company

opera.hu | facebook.com/Operahaz



